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“Tae WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goathe. 
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HER MAJESTY’S THEATRE. 


SECOND APPEARANCE OF MDLLE. VOLPINI. 
SECOND APPEARANCE OF SIGNOR DELLE SEDIE. 


TUESDAY NEXT, JUNE 91h, 
Will be performed (for the Second Time), Verdi's admired Opera, 


“UN BALLO IN MASCHERA,” 


With the following complete Cast :— 

Riccardo, Signor GiucLis1; Samuele, Signor Gasstzr; Renato, Signor Dette Szepre 
(his second appearance at Her Majesty's Theatre); Tommaso, Signor Bosst ; 
Oscar, Mdlle. Votpint (her second appearance in England); Silvano, Signor 
Casazont; Il Giudice, Signor So.p1; Ulrica, Mdlle. TreBeLt1; and Amelia, 
Mdlle, Tit1ENs, 








Conductor—Signor ARDITI. 

In the Ball Scene, a 
GRAND BALLET. 
GRAND PAS DE MASQUES. 
GRAND PAS. 


Mdlle, AMALIA Ferraris and Signor AMMATURO, 
Supported by the Corps de Ballet, 





NOTICE. 
In Active Preparation, and will be Speedily Produced, having been many weeks in 
Rehearsal, Gounod's celebrated Opera, 


FAUST. 


This great work will be presented with splendour and complet 
i liate superi tend of M. Gounop. 
The following will be the signally effective Cast :— 
Margherita, Madlle. Tittens; Marta, Mdile. Taccant; Siebel, Mdlle. TreBELL1; 
Mephistophiles, Signor Gassigr; Valentin, Mr. SantLey ; Wagner, Signor Bosst; 
Faust, Signor G1vGLint. 
Students, Soldiers, Citizens, Women, &c. 
Conductor—Signor ARDITI. 


, under the 








Doors Open at Half-past Seven. 
The Opera commences at Hight o'clock precisely. 
PRICES: 
Stalls, One Guinea; Pit Tickets, 8s. 6d.; Reserved Box Seats, 10s. 6d ; 
Gallery Stalls, 6s, and 7s. ; Gallery, 2s. 6d.; Private Boxes, in the Gallery Circle, 
to admit Three Persons, 21s. 

Boxes, Stalls, and Tickets may be obtained at the Box-office of the Theatre (under 
the Colonnade in the Haymarket), which is open daily, under the superintendence of 
Mr. Nugent, from Ten till Six; and at the principal Libraries and Musicsellers. 


r] ‘ . 

Te ROYAL SOCIETY of FEMALE MUSICIANS, 

Establiéhed 1839, for the relief of its distressed Members. Patroness: Her 
Most Gracious Majesty the Queen. Vice Patronesses, Her Royal Highness ,the 
Princess of Wales, Her Royal Highness the Duchess of Cambridge. On Tuurspay 
EVENING, June 18, 1863, at the Hanover Square Rooms, will be performed for the 
benetit of this Institution, a MISCELLANEOUS CONCERT, of Vocal and Instru- 
mental Music. Vocal performers: Friiulein Liebhart (from the Imperial Opera, 
Vienna), and Mdlle. Parepa, Madame Weiss, Miss Steele, Miss E. Hughes, Miss 
Saunders, Miss Mary Martin, Mrs. Merest, and Mad. Sainton Dolby. Mr. Tennant, 
Mr, Lawler, and Mr. Weiss. ‘I'he Orpheus Glee Union. Instrumentalists; Pianoforte, 
Herr Dannreuther. Duet for two harps, Mr. J. Balsir Chatterton (Harpist to Her 
Majesty) and Mr. John Thomas (Pencerdd Gwalia). The kind assistance of other 
Cminent Artists is expected. Conductor—Protessor Sterndale Bennett, Mus. D. 
Accompanyists—Mr. Deacon and Mr. Henry Baumer. Reserved Seats, Half-a- 
Guinea, Unreserved Seats, Seven Shillings. Family Ticket (to admit Four), One 
Guinea, Donations and Subscriptions will be thankfully received, and Tickets 
delivered by the Secretary, Mr. J. W. Holland, 13, Macclesfield Street, Soho; at all 
the principal Musicsellers’ ; and of Mr, Payne, ‘Ticket Office, Hanover Square Rooms. 
The Concert will commen¢e at Eight o'clock precisely. 


KRR LEHMEYER’S CONCERT will take place at 
Teun a Grosvenor Street (by permission of Messrs, Collard), on Saturday Morning, 











MR. LUMLEY’S BENEFIT. 


THEATRE ROYAL, DRURY LANE. 
MDLLE. PICCOLOMINI (Marchioness Gaetani). 


Me. LUMLEY has the honor to announce that the LAST NIGHT of his BENEFIT 
PERFORMANCES will take place on Monpay, June 8, when will be presented the 
last act of Verdi's Opera, La Traviata.—Germont Giorgio, Signor Delle Sedie; 
Medico, Signor Bossi; Alfredo, Signor Giuglini; Amina, Madame Gilardoni; and 
Violetta Valery, Mdlle. Piccolomini. After which the National Anthem; Solos by 
Malle. Piccolomini, Signor Giuglini, and Madame Alboni. The celebrated trio from 
Rossini’s opera, /taliana in Algeri—* Papataci;" Lindaro, Signor Giuglini; Thaddeo, 
Signor Zucchini ; Mustafa, Signor Gassier. Rode’s air, with variations, Mad. Alboni. 
To conclude with Donizetti's opera, La Figlia del Regsmento—Tonio, Signor Bettini; 
Sulpizio, Signor Vialleti; Un Paesano, Signor Soldi; Ortensio, Signor Bossi ; 
Caporale, Signor Casaboni; La Marchesa, Mdlle. Zanibelli; and Maria, Mdlle. 
Piccotomini. In the last act, Mdlle. Piccolomini will sing Arditi’s popular valse, 
“Tl Bacio.” Conductor—Signor Arditi. Prices : Balcony and Pit Stalls, One Guinea; 
Dress Circle, one pair (numbered and reserved), and Front Row of second pair, 
ts. 6d.; Secorid and Third Rows of second pair (numbered and reserved). 5s. ; 
Amphitheatre, 2s. 6d.; Pit Tickets, 5s. The performance will commence at half- 
past Eight o'clock. The Box Office of the theatre is open daily from 10 till 5 


o'clock. 


INTERNATIONAL EXHIBITION BUILDING, 


Soutn KENSINGTON. 
A GRAND MILITARY CONCERT, 


In Aid of H.R.H. the PRINCESS MARY FUND, for providing Nurses for the 
Inmates of the CAMBRIDGE ASYLUM, will be given in the International Building, 
South Kensington (by permission), on Satorpay, the 13th June. Doors open at 
Two, the Concert to commence at Three precisely. 
Under the Immediate Patronage of 

His Royal Highness the Prince of WALES, 

Her Royal Highness the Princess of WALES, 

Her Royal Highness the Duchess of CAMBRIDGE, 

His Royal Highness the Duke of CAMBRIDGE, and 

Her Royal Highness Princess MARY ADELAIDE. 


The BANDS of the HOUSEHOLD BRIGADE, consisting of 
The First Life Guards, 
The Second Life Guards, 
Royal Horse Guards (Blue), 
The Grenadier Guards, 
Coldstream Guards, and the 
Scots Fusilier Guards, 





| Will perform on this occasion. 


Admission, 5s.; Reserved Seats, 7s. 6d. Tickets to be obtained at Mr. Sams’s 
Royal Library, St. James's Street ; Mr. Mitchell's Royal Library, Old Bond Street ; 
Mr. Westerton'’s Library, St. George’s Place, Knightsbridge; Messrs. Keith and 
Prowse’s, 48, Cheapside; and at Austin’s Ticket Office, 28, Piccadilly. 


R. KENNEDY’S SONGS OF SCOTLAND, STORE 
STREET MUSIC HALL, EVERY MONDAY at Eight, assisted by Mr. 
LAND at the Pianoforte. ‘A Nicht wi' Burns,” “ Tam o’ Shanter,” ‘* Green grow 
the rashes,” &c., &c. Admission, 1s., 2s., and 38.; at Mr. Mitchell's, Old Bond 


Street, and at the Hall. 


AGRICULTURAL HALL, ISLINGTON. 


MR. SIMS REEVES 1 tHe “ CREATION.” 


R. J. RUSSELL begs to announce a grand per- 
formance of Haydn's Oratorio, the CREATION, on Friday, June 19th. Mad. 
Lemmens Sherrington, Madame Oliviero, Mr. Lewis Thomas, and Mr. Sims Reeves. 
Band aad Chorus of 1,000 performers. Conductor—Mr. Benedict. Admission, 4s., 
2s., and 1s. Commence at Half-past Seven. 


UNE 11th—Mr. HENRY LESLIE’S CHOIR.—The 
e DIRECTOR'S BENEFIT.—St. James’s Hall.—Lemmens-Sherrington, Wilbye 
Cooper, Lewis Thomas, Arabella Goddard, Charles Hallé. Madame Lemmens will 
sing Blumenthal'’s new Song, “* A Day Dream,” and the variations in ‘* Les Diamans 
de la Couronne.” Mr. Lewis Thomas will sing Gounod’s cantique, “ Nazareth.” 
Madame Arabella Goddard and Mr. Charles Hallé will play Mozart’s sonata in D, for 
two pianofortes. The programme will include Mendelssuhn’s psalm, “ Judge me, 
O Lord ;” Mozart's ** Ave verum ;” and the following compositions by Henry 
Leslie :—New trio, “ Love, gentle, holy, pure,” “‘ Blow ye the trumpet,” and the grand 
duet and final chorus from “Holyrood.” Stalls, 6s.; family ticket for four, 21s. ; 
balcony, 3s.; area, 2s.; admission, 1s.—Addison's 210 Regent Street; Austin’s 


Ticket Office, 28 Piccadilly ; and all Musicsellers, 
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SIMS REEVES’S NEW SONGS, 
“THE MESSAGE” 
AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 
(Heywoob, 1608). 


Composed for him by BicumenrHaL, sung with distinguished success, and invariably 
encored, are published, price 3s. each, by Duncan Davison, Regent Street, W. 


YWO SONGS by JACQUES BLUMENTHAL, 
composed expressly for 
MR, TENNANT. 
“My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 3s. 
“Twilight Song.” The poetry by Barry Cornwall. 3s. 
London: Duncan Davison and Co., 244 Regent Street, W. 








NEW AND REVISED EDITION. 


Price 12s. 
THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


“ The great and deserved success of this work has brought it, inno long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value."—Jllustrated News, 

London: Duncan Davison & Co, 244 Regent Street. 


: ’ - y > a - td yr 
| gone S POPULAR SONG, “KILLARNEY.” The 
Poetry by Epmunp Fatconer, Esq. Price 3s. 

“ The public, who so long appreciated it when heard on the theatrical boards, 
cannot fail to be struck not only with the charm of its simple and thoroughly 
Irish melody—substantiating its claim to its title of “ Killarney"—but also with 
the still rarer charm of its being associated with words so full of poetical grace 
and sentiment that surprise is no longer felt at the inspiration given to the com- 
poser of the music, particularly when it is known that they are from the elegant 
pen of Mr, Falconer."—Liverpool Journal. 

London; Duncan Davison and Co., 244 Regent Street, W. 


NEW PIANOFORTE MUSIC. 
“The Promise” . ° . . 
: “A May Waltz” . . 
BERGER (Emte). ‘A Mother's Prayer” 
BRAUNGARDT (F.) “Clara,” Bluette . . 
CLARKE (Scorson). “La Mignonne,” Mazurka 
GABRIEL (Vircinta). ‘ Cradle Song” . 
HAMMOND (G. W.) ‘ Slumber Song”. 
DITTO. “Tiyile” , 2 «i. s. * 
THIELEMANS (P.) “Elizabeth,” Polka Mazurka 
TONEL (Leonie). Trois Morceaux :— 
No. 1. “ Pendante la Valse” . 
2. * La coupe en main” . 
3. “ Vision” . . ° ° . ° 
VOGLER (Cart). “March of the Danish Guards " ee 
London: Duncan Davison & Co., 244 Regent Street, W. 








AGUILAR (E.) 
DITTO. 
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NEW VOCAL MUSIC. 


AGUILAR (E.) “Break, break” (Poetry by Tennyson). 
ALLEN (GeonrGr B.) 1 
Tl 


* Sofuy sleep, my pretty darling” (Indian Lullaby) . 
** Good night, sweet dreams be thine ” ° ‘ ° ° 
“Thoughts of Home” (Alpine Song). 
DITTO. “The Moslem’s Bridal Song” . . 
DITTO. ** I'll think of thee” . ar 
BALFE (M. W.) “Situ savais" (Romance) . . . . 
DEACON (H.C.) ‘Too late, too late” (Poetry by Tennyson) 
DIEHL (Louis). ‘A Mother's Smile, a Mother’s Love". ° 
ESTELLE. “ The Spell is broke” . . ° . 
KNIGHT (J. P.) * Beautiful Spirit” 
DITTO. * Merry hearts”. 
REICHARDT (A.) “Memory” 
DITTO. 


DITTO. 
ASCHER (J.) z 


. 


. 
. . . . . 
. 


bo th ww WwW 


@Eaccecocococeccoceceoo 








NEW PIANOFORTE MUSIC, 

By ALFRED BEDDOK. 
* Stanley for ever,” with variations, beautifull 

the Earl of Derby . . 

** Auld Lang Syne” ° ° ° ° ° ° . . 
** Heath Flower” . . ° . . . . . . . a : 
« Forest Flower,” Polka brilliant _ 
* Ribble Quadrille” ¥ 
* Bonjour,” Galop brilliant ° . . . . . 
“ Musical keep-sake,” 12 easy pieces for beginners, each , 


y illustrated with a Portrait of 


> ° . . . 


In the Press, 
TWENTY-FIVE, STUDIES, by ALrrep Bepvor, in 2 Books, each 
J. Norwoop, North Lancashire M 
Preston, 


. - 6 0 
usical Circulating Library, 91 Vishere: 
And all music sellers, B Saheery, 91 Vishargate, 





Boosey and Sons’ Publications, 


THE ORGAN. 
ENRY SMART'S 50 PRELUDES and INTER. 


LUDES for the Organ, Price 2s. 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART’S CHORAL BOOK, Containing 


Selection of the Tunes employed in the English Church, newly harmonised, 
andadapted for Four Voices and Organ. Price 5s. Several of the Tunes are 
harmonised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 














|: oceie PIANOFORTE CLASSICS, arranged by 


Hummel, price 2s. each, 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony, 
3. Beethoven's Eroica Symphony, 
4. Mozart’s Jupiter Symphony. 





OSEPH GODDARD’S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s. 

“ In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens, 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject.”"—Literary Budget. 





ANDEL ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. ‘This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s, 





OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Ii Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


rma ‘ 

({NGELKE'S GUIDE FOR COMPOSERS OF 
y INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 

*“ A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military."— 
Atheneum. 








OOSEY’S ORCHESTRAL OVERTURES. Edited 

by A. Lamorre. 8s. each for Large Orchestras, 5s, each for Septet. 
1 Crown Diamonds . ~Auber 7 Domino Noir . 
2 Zampa . . ’ Herold 8 GazzaLadra . 
3 Zanetta. . 4 Auber 9 Dame Blanche. 
4 Oberon . . ° Weber 10 Masaniello 


Auber 
Rossini 
Boieldieu 
Auber 
Auber 
Rossini 


5 Fra Diavolo . Auber 11 Part Du Diable 
6 Der Freischutz Weber 12 Guillaume Tell 





OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 
one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 
The Daily News says:—‘There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 





‘ 1 I 
‘IR HENRY BISHOP’S GLEES—Onr Penny Eacu. 
\J BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large type, demy 4to, The 
‘Twenty-four GLEES may also be had in Two Parts, 1s. each; or in one vol. cloth, 
price 3s, 
Now ready. 
1. Chough and crow. 13. Oh, by rivers. 
| Where art thou, beam, and 14. Come o’er the brook, Bessie. 
J When the wind blows. . The fox jumped over 
Foresters, sound the cheerful, 3. The tiger couches in the wood. 
Winds whistle cold, . Live Henri Quatre. 
What shall he have that kill'd. . Allegiance we swear. 
Come, thou monarch of the vine, . Daughter of error. 
Biow, gentle gales. 20. Now to the forest we repair. 
Hark! Apollo strikes the lyre, 21. Hail to the chief. 
. | Now tramp o'er moss and fell . Stay, prythee stay. 
. J Fill, boys, and drink about, . Good night. 
. Who is Sylvia? what is she? . When wearied wretches. 


The two double numoers, containing two Glees, Twopence, 
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PHILHARMONIC CONCERTS. 


A more interesting programme than that of the 6th concert, which 
took place on Monday night at the Hanover-square Rooms, before such 
an audience of connoisseurs as has rarely assembled in a London music- 
room, has not been given, even by the Philharmonic Society. Having 
attained its 50th year in the most hale and hearty condition, this 
excellent institution holds out every promise of passing through another 
half-century with as much honor and as little deterioration from its 
normal sanitary condition. Professor Sterndale Bennett has created a 
new orchestra, and the new orchestra of his creation is in a fair way of 
rivalling the old one, which helped the “ Philharmonic” to its fame, 
and which the present able conductor would never willingly have given 
up for another. Each successive concert affords substantially gratifying 
proofs of its steady progress, and the performance of last night was of 
such a character as to justify the most sanguine hopes of those who 
have always insisted that the Philharmonic Concerts must inevitably 
exist and prosper, under no matter what circumstances, while the love 
for genuine music prevails. How much this love for genuine music 
has increased within the last few years may be tested by the 
permanent establishment of Dr. Wylde’s New Philharmonic Concerts, 
the solid foundation of so magnificent an institution as the Musical 
Society of London, and—by far the most remarkable of all modern 
phenomena in the world of music—the extraordinary success 
of the Monday Popular Concerts, in St. James’s-hall. Each of these 
has a special object in view, which is carried out with more or less 
success; and the Philharmonic Concerts, the oldest of them all, by many 
a year, has, it must be admitted, honorably and courageously stuck to 
its colors. As we go to our National Gallery to see the pictures of the 
acknowledged masters of pictorial art. so we attend the Philharmonic 
Concerts to hear the glorious symphonies, concertos, and overtures of 
the grandest of musical composers. Judged from this point of view— 
and a Philharmonic Concert cannot fairly be judged from any other 
—the programme of last night was a model, We merely cite the 
instrumental pieces—to which at these performances the yocal music, 
even though a Malibran be among the singers, is invarlably and properly 
subordinate: 

Parr I. 
Symphony in D minor (No. 2) ... 
Concerto in G major (pianoforte) 
Overture (‘* Euryanthe”) 


Spohr. 
Beethoven. 
Weber. 


Parr II. 
Symphony in F (No. 8) ... as ose ose 


Overturein CC ... rer a0 rer aa 
Conductor—Professor Sterndale Bennett. 


Beethoven. 
Mendelssohn. 


The symphony of Spohr and the overture of Mendelssohn were both 
expressly composed for the Philharmonic Society—the first upwards of 


40, the second upwards of 30 vears ago. Of the symphony we have 
had recently more than one occasion to speak. So tar as Spohr could, 
under any conditions, be enthusiastic, he was enthusiastic about this 
work, which reveals all the youthful ardour of his peculiar genius, and, 
in the slow movement, scherzo and finale, exhibits him in his happiest 
vein. He alludes to it in his very entertaining Autobiography, and 
seems to have been quite enchanted with its reception at the Philhar- 
monic Concerts. Still more striking, however, is the overture of 
Mendelssohn, which used to go by the name of the “ Trumpet Overture,” 
and, though one of his early compositions, is, at the same time, one of 
his most vigorous and masterly. None of the celebrated concert- 
overtures—not even The LHebrides (or Fingal’s Cave, as it isas frequently 
called)—surpasses this really wonderful piece in felicitously-imagined 
themes, in well-considered plan, or in continuously interesting 
development. It is a masterwork in every sense, and why it has not 
been added to the “ posthumous” publications isa riddle, to be solved 
alone by the very responsible (and disdainfully non-responding) quorum 
of Leipsie professors who so eagerly undertook and have so squeamishly 
given themselves up to the task of collating and editing the manuscript 
compositions of the greatest musician since Beethoven. The Overture 
in C ought to be as familiar to the lovers of music as the overture to A 
Midsummer Night's Dream—to which though conceived in a less poetical 
and romantic vein, it is in no way inferior—perhaps, indeed, as a piece 
of “abstract” music, superior. The Philharmonic Society might set 
an excellent example by publishing it on their own account—which, as 
it was written for them and is their exclusive property, they have a 
perfect right to do. Both the symphony of Spohr and the overture 
of Mendelssohn—to say nothing of Weber's impetuous Kuryanthe and 
Beethoven's inimitable symphony—were admirably executed, under the 
direction of Professor Sterndale Bennett. 
Beethoven—the one that Mendelssohn himself most loved to play, the 
most recondite and poetical of the five which the “ immeasurably rich 
master” has bequeathed to the world — obtained an extraordinary 


The pianoforte concerto of 





success, the player—Madame Arabella Goddard—being applauded with 
enthusiasm after each of the three movements and unanimously 
recalled at the termination of her performance. This concerto— 
perhaps, without even excepting the one in E flat, its gorgeous 
and magnificent successor — is the most original and remarkable 
composition of its kind which has been given to the art. Mozart, 
Beethoven, and Mendelssohn — Beethoven especially — invented 
their concertos after such a fashion that the “solo” instrument 
had no more than a conspicuous part to play in the grand symphonic 
movement of the whole. The orchestra (and how strikingly this is 
exemplified in the concerto under notice amateurs are aware)—quite as 
important as the pianoforte—is employed incessantly in the growth and 
progress of the work. This, however, makes the labor of the chief 
executant all the more arduous; for it becomes not merely necessary 
to exhibit the readiness of an expert and practised “ virtuoso,” to whom 
no passage, however trying, presents a difficulty, but to enter into the 
spirit of the whole, and know where to appear prominent, where 
subservient to the general design. Such a task was the more congenial 
to the nature of Mendelssohn, because, like Sebastian Bach—the master 
whom, with Beethoven, he most cherished—his artistic leaning was 
towards polyphony; and for this reason he perferred before all others 
the concerto in G major, the one that, while exacting the most from 
the mechanical resources of an executant, is the least conveniently 
flattering to his immediate and very natural yearning for display. 
That Madame Arabella Goddard did her best to carry out the intentions 
of the composer will be understood by those who know how conscien- 
tiously she pursues the study of her art; and that she succeeded before 
a Philharmonic audience ‘is a thing for her to remember with satis- 
faction. 

All the singers were Germans. About Signor Fricca (Herr Fricke), 
who gave the familiar air of Sarastro (Die Zauberflite), we have nothing 
to add to what was said of him very recently. Madame Lehmann 
(from Copenhagen), who sang the great soprano scene from Der Freis- 
chiitz, has a powerful voice, and is earnest and strenuous in her delivery. 
Most successful, however, was Mademoiselle Liebhardt, whose execution 
of one of the grand bravura songs from Mozart’s Cost fan Tutte was 
brilliant in every sense, and earned the applause it richly merited.— 
Times, 

aii 


NEW PHILHARMONIC CONCERTS. 

The fourth concert on Wednesday exhibited Dr. Wylde’s usual 
predilection, as the programme will show :— 

Part I.—Overture (Genoveva), Schumann; Aria, “In si barbara” (Semiramide), 
Rossini ; Double Symphony, in C, Spohr; Aria, “ Ah! non avea” (Marie di Rohan), 
Donizetti; Serenade and Rondo, Giojoso, Pianoforte, Mendelssohn ; Variazione, “ Al 
dolce canto,” Rode; Overture (Oberon), Weber. 

Part II.—Pastoral Symphony, Beethoven; Prindisi, “Il Segreto" (Lucrezia 
Borgia), Donizetti; Overture (Jt Flauto Magico), Mozart. 

Conductor—Dr. WYLDE. 

Both Spohr’s double symphony and Schumann’s overture had been 
heard before by Dr. Wylde’s subscribers. The symphony—played for 
the first time in this countryat the Hanover Square Rooms, by the Phil- 
harmonic Society, in 1842, and received coldly—was reproduced at the 
New Philharmonic Concerts in 1853 (under the composer’s own direction), 
and received with distinguished favor. That it is ever destined to 
become popular we can hardly believe, but that it is a great work of 
art, and eminently entitled on that account to an occasional hearing, 
no one will dispute, especially after so excellent a performance as that 
of Wednesday night. The small orchestra as usual was placed in one 
of the side galleries, whereas it should have been placed in front of the 
platform. The Pastoral symphony is welcome at all times—welcome as 
the flowers of May, which it resembles in its beauty and perfect sim- 
plicity—the simplicity of the sublime. The band played the three 
overtures magnificently, and Schumann was never more fairly recom- 
mended. 

Madame Alboni sang the air of Arsace, Rode’s Air and Variations, 
and the brindisi from Lucrezia Borgia, in her best manner—a manner, 
that is to say, as yet unrivalled in its way. Mr. Renwick, of the 
London Academy of Music (his second appearance), was very success- 
ful in the plaintive air from Maria di Rohan, and an attempt was made 
to encore it, which, nevertheless, was judiciously suppressed. Mr. 
Charles Hallé created a genuine sensation in Mendelssohn's exquisite 
Serenade and impetuous Allegro Giojoso. He played with uncommon 
spirit, and was loudly called for at the termination of his performance, 
The hall was crowded with a brilliant audience. 

omenQpanene 

PuiHArmonic Concerts.—Mendelssohn’soverture in C major(written 
expressly for the Philharmonic Society), which produced so marked a 
sensation at the end of the sixth concert, will be repeated at the eighth 
and last. This time the overture will be performed at the end of the 
first part, and subscribers will have a better opportunity of hearing and 
appreciating one of its illustrious composer's masterpieces, 
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PATTI v. PATTI. 
The following is an Extract from the Affidavit of Mdlle. ADELE 
Patri, sworn in the undermentioned Cause on the 11th and 


Filed the 12th May, 1863. 
P. No. 67. 


18638. 
FILED 12TH May, 1863. 


gn Chancery. 
Between ADELINA MARIA JOHANNA CLO- 
RINDA PATTI, an Infant under 
the age of Twenty-one years, by 
James Wituiam Macponap, her 
nextfriend . . «© « « Jlainiiff, 


AND 


SALVATORI PATTI and MAURICE 
STRACKOSCH , : n . Defendants. 

I ADELE JUANA MARIA PATTI in the Bill filed in this Cause 
wrongly called Adelina Maria Johanna Clorinda Patti at present residing 
at Number 22 High Street Clapham in the County of Surrey the person 
above named as the Plaintiff in this Suit make oath and say as follows— 

I have had read to me carefully the Bill of Complaint and the 
Affidavit of Henri de Lossy Baron de Ville Hester Day and Sarah Eliza 
Elliott filed in support of it and I say that although my name is used as 
the Plaintiff in this Suit it has been done entirely without my sanction 
and even without my knowledge. 

Until I read the name of James William Macdonald of Number 15 
Howard Street Strand who styles himself my next friend I never heard 
of such a person nor did I ever to my knowledge see him nor did I ever 
communicate with him in any way. 

The said Defendant Maurice Strackosch is the husband of my elder 
sister to whom he has been married many years and he has been my 
professional instructor from the earliest period There is not one word 
of truth in any of the allegations against him or against my said father 
in any of the Affidavits filed in this Cause I wholly deny that I am or 
ever was treated with cruelty by them or either of them or that my 
liberty is or ever was controlled or that 1 am or ever was kept short of 
money or that my jewellery or any part of it has been or is appropriated 
by them or either of them On the contrary Ihave and always have had 
whatever money I require and all my jewellery has always been and is 
under my own control and I could convert the whole of it into money at 
once it’ I were so disposed. 

It is however true that the Defendant my father takes care of the 
bulk of my earnings as an Operatic Singer for me and I say that I have 








the most entire contidence in and the greatest love and affection for my 
dear father and also for the Defendant the said Maurice Strackosch both 
of whom have always treated me with the most affectionate kindness. 

And I say that lam quite satistied with any and every arrangement 
which my father sees fit to make on my behalf and I do not desire to 
have any other care or guardianship but his. 

I say that ever since the marriage of the Defendant Maurice 
Strackosch with my sister | and my father have lived together with the 
said Maurice Strackosch and iy said sister and we have always lived 
most happily and affectionately together. ; 

A very large munber of letters sometimes to the amount of thirty 
and upwards are daily sent to me and as most of such letters relate to 
business matters I requested my said brother-in-law to open all my letters 
and to consult with my father and answer tor me all my business letters 
and to hand over to me any private letter and this course has for several 
years been pursued with regard to my letters and [am and always was 
perfectly satisfied therewith and desire that the same may continue. 
Sworn this 11th day of May, 1863. A. J. M. Patti. 

| 
LOOK UPON 
Chis Story AND UPON Chis. 

Miss Apetina Part, the heroine 

of so many operatic romances, has 


A romance in real life is such a 
pleasant relief from the ordinary 








just been making her appearance | round of dull prosaic cares that 
in cne of our law courts as the 
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| everybody is always ready to be- 
1. . ye: ° *. . } 
chief personage ina little romance | lieve any tale which wears that 
| A 
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i 
of her own. dthough “ Patti | semblance. In this respeet the 
v. Patti” pron title the | practice of the world is in direct 
humors ofa farce, it brings in play | defiance of its experience. We 
a plot which approaches nearer | know that asa general rule fathers | 
the pathos of a German tragedy. | are affectionate and indulgeit, and 
According to the plaint the fairest | that daughters, especially when 
ot the nymphs of song has now for | they are pretty and clever, are 
some years been chained to the | commonly allowed to have even 
tock of a hated greatness under | too much their own way. Probably 





the behests of masters compared 
with whom the dragon of ancient 
mythology was a very respectable 
monster. Her father, Salvatore 
Patti—as though his Christian 
name were to be made a practical 
antithesis to his character—is 
brought forward to represent the 
dragon, who is, however, so much 
“two monsters in one,” that a 
brother-in-law, a German, natu- 
ralised in America, and bearing 
the name of Maurice Strackosch, 
is made to share an equal propor- 
tion the atrocities committed 
against the fair prisoner. The 
charge against them, briefly put, 
is that, assuming to act as her 
guardians, they have made en- 
gagements for her, controlled her 
movements, and received out of 
her performances profits which 
amounted in one year to upwards 
of twenty-four thousand pounds. 
Satan, the old dragon, has been 
described as showing the benefit he 
derived from an increased know- 
ledge of the world, by making the 
people he would tempt, not poor, 
but rich. If we are to believe the 
plaintiff to this suit, the dragous 
of the modern story adapted them- 
selves to much the same theory, 
for, according to the bill in Chan- 
cery, a misuse of the young lady’s 
movey formed the chief accusation 
which the two guardians were 
called upon to answer. ‘The con- 
straint by which they bound the 
young lady to sing for Mr. Gye 
aud the British public, during these 
months of May, June, and July, 
is not so much the offence as the 
threats by which the pair inti- 
mated their determination to re- 
ceive the large sums of money s0 
earned without the consent of the 
young lady, and without giving 
her any account of them. The 
gravamen of the offence is held, in 
short, to be the modern one—cash; 
and the rest of the plaint alleges 
only so many instrumentalities 
towards its accomplishment. Sig- 
nor Salvatore. the father, is stated 
in the bill to have entered into 
some pecuniary arrangements with 
Strackosch by which the latter 
deemed himself entitled to control 
and watch her movements, to 
accompany her everywhere, tu 
receive her monies, to oppose her 
communicating with her friends, 
to prevent her receiving letters 
from them, or open them on their 
reception, and that at times the 
pair had gone the length of eon- 
fining her to certain rooms, threat- 
ening her with violence in case of 
her resistance, and keeping her in 
constant bodily fear and great 
mental excitement, These severi- 
tics were made the more intoler- 
able, it was alleged, by the fact 
that there had been the incident 


| of a plighted love to give increased 


insecurity to the pecuniary ex- 
pectations of her two relatives, 
Phe young lady, being in her twen- 
tieth year, is to have entered into 
an engagement to marry a young 
Belgian nobleman of fortune, the 











not more than one man in a 
thousand has ever met with a 
cruel guardian or a_ persecuted 
ward off the boards of a theatre; 
but tell any one of the remaining 
nine hundred and ninety-nine that 
a young lady is locked up, and 
maltreated, and in all manner of 
ways made miserable by her 
natural protector, and the chances 
are ten to one that the next minute 
he will be ready to swear to the 
truth of the story without ever 
troubling himself to ask for proof. 
Practically the course of true love 
for the most part runs smoothly 
enough in these days, and when a 
young couple make up their minds 
to be married, and are resolute 
about the matter, they manage to 
find their way to church together 
in the end, But it needs only 
that some one should whisper that 
a certain sighing damsel is se- 
elnded by the iron hand of domestic 
tyranny trom the man of her choice 
to induce the universal acceptance 
of the statement without a particle 
of evidence. It is searcely worth 
while to waste time in discussing 
the causes which lead people to be. 
most credulous when the fact 
alleged is most discordant with 
their own experience. The ten- 
dency may spring from the mere 
love of the strange and startling— 
or it may arise from a certain 
malicious satisfaction in believing 
that our neighbours have been 
behaving badly. It is sufficient 
for our present purposes to note 
that this proclivity exists in very 
marked development, and exposes 
innocent people to a great deal of 
undeserved annoyance. Malle. 
Adelina Patti and her family are 
the latest sufferers through the 
propensity to swallow at a gulp 
any narrative which wears a 
romantic aspect, Tor a few days 
past their private affairs have been 
made the topie of town talk, and 
damaging statements have passed 
from mouth to mouth, growing 
rapidly, asa matter of course, in 
the process of transmission. We 
have been led to believe that the 
captivating and gitted vocalist is 
groaning under a heartless and 
oppressive bondage. She has been 
pictured to us as spending her 
leisure hours hemmed in by bolts 
and bars, and proceeding to the 
scene of her professional labors in 
the custody of a stern and lynx- 
eyed keeper. We have been told 
that she is not allowed either to 
see a friend or to write or receive a 
letter—that her very large income 
is pocketed entirely by somebody 
else—that engagements are made 
for her by her tyrants without her 
consentand against her will, which 
she is forced to fulfil by threats of 
violence—and, worst of all, that 
she has been forcibly debarred 
from the gratification of an honor- 
able attachment, simply because 
her marriage would prevent her 
gains from tlowing into the pockets 
of her relations, AJl these allega- 
tions were put forward in support 
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Baron de Ville, whose father had 
consented to the marriage. The 
intercepting and opening ¢f letters, 
the confinement to bed-rooms, and 
the fears of personal violence, are, 
of course, laid down as means to 
prevent what in this hypothesis 
was a very eligible marriage ; and 
the public have thus the young 
siren of song brought before them 
in the character of a lady in an 
enchanted castle, immured from 
the young knight of her early love 
by a pair of guardians scarcely less 
cruel than the monsters of media- 
yal fable. 

The reader will probably ask 
how a young lady thus environed 
managed to to escape her perse- 
cutors, and bring her case in all its 
technical completeness before the 
Court of Chancery. The expla- 
nation is rather prosaic. She was 
supposed to have the feat accom- 
plished for her through one who 
in law is called “ her next friend.” 
The Andromeda of song had found 
a Theseus in a certain Mr. James 
Macdonald, who, buckling on legal 
armour in her defence, came into 
the lists to fight her battle at his 
own costsand perils. ‘The modern 
knight, however, has not been as 
successful as his antetype, and for 
the excellent reason that he had 
scarcely made his first brilliant 
charge in her defence before she 
herself disowned his aid and 
haughtily rejected his deliverance. 
It might or not might not be, as 
he had stated in his “ Bill,” that 
he was her “next friend ”—but 
she would have nothing to do with 
his assistance. The only fact she 
seems to have known in favor of 
the hypothesis of friendship was 
that she had never seen him, never 
heard of him, and never had any- 
thing to do with him, It may in 
fact have been the best form 
a modern friendship—recalling 
somewhat Shenstone’s best “ wel- 
come of the inn,” but she declined 
to avail herself of it. In her 
aftidavit she affirms all this, with 
the addition that there was not 
one word of truth in any of the 
allegations made against either her 
father or brother-in-law. She 
denies that she is, or ever was, 
treated with cruelty by them, that 
her liberty was controlled, or that 
they ever kept her short of money. 
She insists, in short, that she has 
the greatest love and affection for 
both relations, and that she has 
been treated by both with the most 
affectionate kindness. 

The only portion of the legal 
romance that seems, after this 
explanation, to stand uncontested is 
the love passage with the young 
Belgian baron; and the judgment 
which dismissed the Dill and 
ended the engagement must be 
considered as dissolving the whole 


romance like the baseless fabric of 


a vision, Miss Patti justified, it 
seems, her relatives’ interposition 
by swearing that she did not 
believe that Baron de Ville’s in- 
tentions were honorable; and in 





of the petition to Vice-Chancellor 
Stuart, in which Mr. James 
Macdonald, styling himself the 
next friend of Mdlle. Adelina Patti, 
besought that potent functionary 
to appoint a guardian to the young 
lady, and rescue her froma thraldom 
which made her life a torment. 
Now a great many people labor 
under the disadvantage of not 
having as many friends as they 
fancy ; but very few indeed are the 
favored mortals who possess more 
friends than they are aware of. 
Mdlle. Adelina Patti is one of 
those thus exceptionally blessed by 
fortune. She declares that until 
the commencement of these pro- 
ceedings in Chancery she never 
even heard of this chilvalrous 
‘next friend” who takes so ardent 
an interest in her welfare. The 
solicitors whom he has generously 
employed in her behalf without 
her knowledge admit, however, 
that he only acted as a substitute 
for a certain Baron de Ville, with 
whom she is certainly not mnac- 
quainted — though, according to 
the information which has reached 
us from the most reliable source, 
her reminiscences of him are not 
altogether pleasant, and she and 
her friends have long since arrived 
at the conclusion that if she had 
married him in haste she would in 
all probability have had ample 
opportunity of working out the 
rest of the adage during the re- 
mainder of her existence. But of 
of the treatment which Mdlle. 
Adelina Patti has received from 
her family, and the wishes which 
she cherishes, no one is likely to 
know so much as the young lady 
herself, and we must assuredly 
give her statement the preference 
over that of a discarded suitor, her 
engagement with whom, contracted 
under false impressions —subse- 
quently dispelled, was broken off 
by her own act some time ago, It 
cannot have been very agreeable to 
her to find herself compelled to 
come forward and make a formal 
deposition with regard to the cir- 
cumstances of her domestic exis- 
tence as the sole means of silencing 
the tattle of scandalmongers. But 
she was bound to do so in justice 
to those near and dear to her, 
whose characters have been grossly 
aspersed by these hostileallegations, 
and she has not shrunk from the 
discharge of the unpleasant duty. 
We have been fully apprised of 
the circumstances under which her 
affidavit was made, and they leave 
no room to doubt its perfect can- 
dour and spontaneity. Mdlile, 
Adelina Patti contradicts in the 
clearest and most emphatic terms 
the assertions that she has been 
harshly treated by any members of 
her family, or deprived of perfect 
freedom of action, or forced into 
unpalatable engagements, or pre- 
vented from disposing as she sees 
fit of her property and her salary. 
In short, Mdlle. Adelina Patti 
avers that she is a very happy girl, 
well cared for, and kindly treated 





| 
a response to a contemporary the | by a fond father and an affectionate 


discarded nobleman declares that 
he cannot hold himself any longer 
engaged to a lady who treats him 
in “this libellous and perfidious 
manner ;” and wishes it proclaimed 
to the public, not that there is as 
yet “an impossibility” of marrying 
the young lady, but that some day 
there may be, and that even at 
the present time there certainly is 
not the “ remotest probability” of 
that event coming off. 
‘he pudtie will sympathise 
vit’, tha young divinity of song 
in thus making her first appear- 
ance in the Court of Chancery, a 
suitor in her own despite, losing a 
suitor under much the same 
cireumstances; and proving that 
the only compulsion she has been 
suffering under has been that of 
demanding the protection of the 
Court when she did not need it. 
It is one of the penalties of great- 
ness to have over-zealous friends, 
and we catch something of the 
power of the magic that the young 
enchantress exercises over her 
hearers when an utter stranger is 
thus found undertaking all the 
costs of a Chancery suit to bring 
his name in apposition with hers 
before a curious public.— Morning 
Star, Monday, June 1. 


—_—o—- 


INCHOATE EPIGRAMS. 
To Horace Maruew, Esq. 

VI. 

There was an old author, Augustus, 

Who might with unread volumes trust 

us. 

VII. 

Es war ein Pianiste, Thalberg, 

Er macht von Thalern ein berg. 


VII. 
There was an old actor, call’d Phelps, 
Who roar'd like a lion with whelps. 
IX. 


There was a youny Baron de Vile, 
Whose bill versus Patti don’t bile. 








brother-in-law, and we have unim- 
peachable authority for asserting 
that the picture which she has 
drawn of her position is in all 
particulars correct. The solicitors 
for her “next friend” state that 
they would not have advised the 
filling of the Bill in Chancery 
unless they had seen evidence in 
her own letters of the truth of the 
allegations which it contained. We 
do not doubt their good faith, but 
we are satisfied that they acted 
under the influence of a delusion. 
Whether they misinterpreted pas- 
sages in these letters, or whether 
any of the letters themselves bore 
affinity to a certain communication 
signed with the name of Madlle. 
Adelina Patti and addressed to the 
editor of the Paris Figaro, which 
we have heard spoken of, we shall 
not pretend to say. It is enough 
for us to know that our little drama 
has come to an end—or rather 
never had a beginning. The pearl 
of Rosinas puts off the character 
with her Spanish costume, and 
emerges from the staae door happy, 
light-hearted, and free. Herr 
Maurice Strackosch is no Bartolo, 
but an upright kindly gentleman, 
very fond of his sister-in-law—the 
pupil whom he has trained, and 
over whose welfare he watches 
with tenderness and __ fidelity. 
Signor Salvatore Patti has not a 
single qualification for that part 
of Basilio which we cast to him 
under the influence of false repre- 
sentations; and Almaviva turns 
out to be an unauthorised intruder, 
who, if rumour be not altogether 
a liar, would not be at all likely, 
if he won the lady, to follow the 
example of his operatic prototype 
by giving up her fortune. ‘The 
nine days’ wonder has collapsed, 
and henceforward we hope the 
tattlers will leave Mdlle. Adelina 
Patti in the undisturbed enjoy- 
ment of that domestic happiness 
which, everybody will be pleased 
to learn, sweetens her life and 
solaces the cares and toils of her 
professional career.— Horning Star 
Wednesday June 3rd. 








Tur SEcoND VoLuME oF MENDELssonN’s Letrers has just been 
published, while the fifth edition of the first volume—augmented 


by two letters—is in the press. 


—o— 


Mr. Brixtey Ricuarps had the honor of receiving a very 


grac 


ious letter from H.R.I. the Prince of Wales, informing him 


that he accepts, ‘‘ with pleasure,” the dedication of his song, ** God 


bless the Prince of Wales.” 


—o— 
Mrs. Joun MACcFArREN repeated her “ Morning at the Piano- 
forte” at St. James’s Hall, on Thursday, which attracted a very 


numerous assembly. 


Her lecture was heard with as great interest 


as when she before delivered it, and her playing was warmly ap- 


plauded. 


as vocalists, the former of whom sang Mr. —— 


She was assisted by Miss Palmer, and Miss Eliza Hughes 


’s poetical and 


musicianly “ Swifter far than Summer's Light ” with true feeling, 
and the insertion of this song gave Mrs. John Macfarren occasion 
to remark upon its intelligent author in his twofold character of 
composer and critic, instancing him as the leader of public opinion 


upon music. 
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NONSENSICAL RHYMES FOR NONSENSICAL TIMES. CCLXXXVIII. 
There was an old painter, call’d Stanfield, 
“ Be just before you're jocular.” Who in ocean’s expanse saw a grand field 
- His power to display, 
ci Till his trident, one day, 
COLXXVIL. Neptune changed for the brush of old Stanfield. 


CCLXXXIX. 
There was an old painter, call’d Beverley, 
Who his little game plays out so cleverly, 
There was a lov’d lady, our Queen, That with draughts, rouge et nowr, 
By her subjects now too long unseen, Which he plays every sow, 
Their state life adorning ; He's a luckier “ gamester” than Beverley. 
Alas, that her mourning, . 
Should be night to the realm where she’s Queen ! “ . sei — 
eatl 1ere was an old painter, Mulready, 
zs ae we. Whose eye is still keen and hand steady, 
To Kamiel’s Obl. With the youngest to vie, 
There was an old owl in a bush, And he’s ready to try 
Whose lone ery the cruel fates hush, Who'll make fewest mulls with Mulready. 
To whit to whoo !—to whit to whoo ! . 
Would we knew how to wit to woo , CCXCI. rr 
Back agen this old owl in a bush. There was an old painter, call’d Eastlake, 
CCLXXIX Who intellect don’t in the least lack ; 
gaccaes But for all his fine wit 
He can't paint a bit, 
This chief of our painters, old Eastlake. 








There was an old file, call’d Strakosch, 
Who said, “ What they say is all bosh, 
“The income of Patti 
“Ts not incompati- CCXCII. 
es -Ble with the faith of Strakosch.” There was an old painter, eall’d Landseer, 
CCLXXX. Who rather with fire would his hand sere 
There was an old publisher, Maxwell, Than leave dirt on the coat 
Who with lit’rary grist filled his sacks well, : Of horse, dog, sheep, or goat— 
bik dtizauniilinen is suen They’re so carefully brushed by old Landscer. 
CCXCIII. 


Fell out somehow, and then 
He was grounded himself, this old Maxwell. There was an old painter, call’d Roberts, 
CCLXXXI. Who seldom his precious old nob hurts 
There was an old bookseller, Longman, With too much invention, 
Who sometimes got hold of the wrong man, For you never hear mention 
When he vented his spite But of ex and in-teriors by Roberts. 
On the man that was right. ‘ 
That’s the long and the short of old Longman. CCXCIV. 
ia arora There was an old lot of R.A.’s, 
arerruer Who their rubbish expos'd to full gaze ; 
While they hung out of sight, 
Or in very bad light, 
Works that quite put to shame their R.A.’s. 


There was an old bookseller, Newby, 
Who to every aspiring young booby 
The temptation ofters 

Of print, and his coffers 
Keeps full, while their fame’s all in nube. CCXCV. 


CCLXXXIII. There was an old Aristurch, Chorley, 
There was an old bookseller, Bentley, Who found where a posthumous score lay, 
Who looked at the main chance intently, Which Mendelssohn wrote, 
And kept looking so hard But, not knowing a note, 
That no chance to the bard Cried, ‘‘ It don’t suit the taste of old Chorley.’ 
Was left in the main by old Bentley. COXCVL 


CCLXXXIV. There was an old pianist, call’d Hallé, 
There was an old author, call’d Lawrence, Who once at the “ Pops,” as pis aller, 
Whom the Yankces beheld with abhorrence ; Arthur Chappell engaged, 
Round his neck they a noose At which greatly enrag’d, 
Threw, and cried, “ A fine goose, He went off, like the comet of Halley. 
“ For our old capitol is this Lawrence.” . 
CCXCVII. 


CCLXXXV. : - 
= = There was an old tenor, call'd Haigh, 
There was an old author, Carlyle, Whose notions of acting were vague, 
Who invented a new sort of style, His voice was tol lo] 

Whether Scottish or German But a mere wooden doll 


sj a et ne ae 7 pe . . 
. tis hard to determine, Could exhibit more passion than Haigh, 
Like the puéots they talk at Carlisle. 


CCLNNXVI. pcre 
There was an old painter, eall'd Telbin, There was a spruce critic, call’d Clark, 
Whose fame might have still in its shell bin, Who set out for the island of Sark 
If it hadn't bin wateh’d In a paper cock boat, 
B the critics, and hateh’d But no sooner afloat, zg 
Thro’ the warm praise bestowed upon Telbin. Than down went the cock boat and Clark. 
CCLXXXVILI. CCXCIX. 
There was an old painter, call’d Grieve, There was an old en’my of Clarke, 
Who so deftly the eye can deceive, Who was put in a fright by his bark ; 
That until he removes ‘“What, if he should bite,” 
His effects, nothing proves Said this foe, in a fright— 
That unreal whose loss you then grieve. “T must try and coax round this fierce Clarke.” 
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CCC. 
There was an old William of Prussia 
Who his parliament treats as an usher 
Would a parcel of boys, 
And if more he annoys 
Them, they'll ‘ bar out” this old King of Prussia. 


CCCI. 
There was an old Duke of Newcastle, 
The best of that very queer parcel 
Who counsel the Queen, 
And to prompt him, I ween, 
Would be carrying of coals to Newcastle. 
,CCCII. 
Il y avait un vieux mime, Levassor, 
Qui, des Anglais n’aimant que leur or, 
Ici pour leur plaire 
Il vint les contrefaire 
Ce s'il compte refaire il a tort. 


CCIII. 


Il y avait un critique, Janin, 
Un Francais, né archi-malin, 
Pour marteau une plume, 
Le monde pour encltime, 
Il forgea le beau nom de Janin. 
CCCIY. 
Il y avait un comptre, Auber, 
Dont l’ceuvre est une vaste mer 
De flots harmonieux, 
Qui aux anges des cieux,¢ 
Portent en chantant le grand nom d’Auber. 
CCCV. 
Il y avait un jeune vieux, Rossini, 
Dont le regn’ ne sera jamais fini, 
Le monde verra renaitre, 
Sans cesse le maitre, 
Et fétera le bambin, Rossini. 
CCCVI. 
Era un veechio giovane, Rossini, 
Al regno di che non son fini 
Verremo sempre nascere 
Da capo le opere 
Del bambino eterno, Rossini. 
CccVII. 

Es war ein Altmeister, von Meyerbeer, 
Waer’s irgend wo ein Theater leer, 
Er wurd es erfiillen 

Mit leute und stillen, 
Sie alle zu héren von Meyerbeer. 
CCCVIII. 
Il y avait une vieille Ristor#, 
Qui voyagea de Paris ici, 
Ou cette Italienne 
Qui fut defaite 4 Sienne 
Fut faite sienne par cette vieille Ristor?. 
—o— 

Campripoce Asytum.—A concert of military music is announced to 
take place in the International Exhibition Building, on Saturday 
morning. The proceeds to go towards providing nurses for the inmates 
ofthe above asylum. The bands of the household brigade will all 
assist, 

Mr. Deacon, the accomplished pianist, has given two of the three 
performances of Classical Instrumental Music, which began at Collard’s 
Pianoforte Rooms on Thursday morning, April the 30th; the second 
coming off on ‘Thursday, May the 21st. The style of these per- 
formances may be judged from the first programme, which we print 


entire :-— 
Quartet in E minor (Op. 45, No. 2), strings, Spohr ; Sonata in C major (Or. 2, 


No. 3), Pianoforte, Beethoven; Sonata in B flat. No. 12, Violin and Piano, Mozart ; 
Lieder ohne Worte, Book 2, No. 6; Book 2, No. 4; Book 3, No. 6; Book 3, No. 3; 
Mendelssohn; Sestett in E flat (No. 2, Op. 85), two Violins, Viola, Violoncello, 
Contrabasso, and Pianoforte, H. Bertini. 

Mr. Deacon had for his coadjutors at the first concert, M. Sainton and 
Herr Pollitzer (violins), Mr. H. Webb (tenor), Signor Pezze (violon- 
cello), and Mr. C. Severn (contrabasso). Beethoven’s Sonata, for 
pianoforte solus, and Mozart’s Sonata for pianoforte and violin—Mr. 
Deacon having the admirable M. Sainton with him as fiddler—were 
most applauded, Bertini’s Sestett is rubbish. 





THE OPERAS. 


Roya ITaLtAN Opera.—The Traviata was repeated on Satur- 
day, followed by the new ballet of Azelia. On Monday, Don 
Giovanni, and on Tuesday, the Barbiere—a proof that good music 
is still in the ascendant. On Thursday, Martha was given; 
Malle. Fioretti sustaining the part of Lady Enrichetta for the 
second time. ‘To night La Gazza Ladra will be performed, with 
Madlle. Adelina Patti as Ninetta—her first appearance in the 
character; M. Faure as Fernando; Signor Ronconi as the Po- 
desta ; Signor Neri-Baraldi as Giannetto ; and Signor Tagliafico as 
Fabrizio. 

Her Masesty’s Tueatre.—La Traviata was announced for 
Saturday, but was postponed in consequence of the indisposition of 
Madlle. Artét. The first act of the Barbiere and the last of the 
Trovatore were given instead, with Bianchi e Neri. On Tuesday 
the Huguenots was performed for the second time. On Thursday 
La Traviata was produced with Mdlle. Artétas Violetta. Although 
the fair artist cannot be said to have achieved the same success in 
her new part as in her first (Figlia del Reyimento) she sang the 
music with brilliancy, and displayed considerable powers as a serious 
actress. ‘To-night the Ballo in Maschera will be given, with a 
cast embracing the names of Mdlles. ‘Titiens, Trebelli, Volpini, 
Signors Giuglini, Delle Sedie and Gassier. Mdlle. Volpini will 
make her début as Oscar. 








ROYAL ITALIAN OPERA. 
To the Editor of Tur Mustcan Wox.p. 


Sir,—The performance of Signor Verdi’s J2 Yrovatore, on Saturday 
night, at Covent Garden, was in some respects the most remarkable 
ever heard since that opera has been known to the English public. 
Mdlle. Adelina Patti played Leonora—for the first time, and as Leonora 
has never been played before by Mdlle. Patti or any other performer— 
while Signor Mario played Manrico—not for the first time, but as 
Manrico has never been played before, either by Signor Mario or any 
other performer. Signor Graziani, as Count di Luna, produced the 
accustomed effect in the romance, “Il balen del suo sorriso;” and 
Signor Tagliafico appeared as Ferrando.—I am, Sir, Your obedient 
humble servant, Disutey Perens. 

—_— vo 
MUSICAL PRIZES. 
To the Editor of Tut Mustcat Wortp. 

Sir,—I have sought the pages of your journal most eagerly for the 
past four weeks in the hope of seeing a good addition made to Mrs. 
Valentine Roberts’ liberal offer in aid of the above object. Are there 
no patrons of music disposed to back it up? Or, are the would-be 
competitors to rest their encouragement solely upon that lady’s propo- 
sition? Perhaps a touch of your pen might inspire a few more 
“ Lovers of the Divine Art” to come out. Yours, &c., 

A. Proressor. 

[We fear the “ touch ” would be of little avail—Eb.] 

—_—0-— 
WARE THE LYNX. 
To the Editor of the Mustcau Wortp. 


Dear Mr. Eprror,—Those of your staff who write critiques on per- 
formances which they do not attend should really be more careful. 
Your last number informs us that Miss Topham’s concert took place at 
the Hanover Square Rooms, and (inter alia) that Mr. Cusins played cer- 
tain pieces very effectively. Now, it so happens that the concert took 
place at the Beethoven Rooms, and that Mr. Cusins did not play at it at 
all !—Truly yours, Lynx. 

June 2, 1863. 

[The article was from the pen of an occasional contributor in the 
full-concert season. He has been apprized of his remissness.—ED. ] 


Amateur Sorree Musicare.—The National Hospital for the 
Paralysed and Epileptic, we hope, reaped a considerable pecuniary 
benefit from the Soirée on Tuesday, at the Hanover Square Rooms. 
An excellent programme was provided, and several solos as well as 


concerted pieces were sung. The professional assistance of Mr. Balsir 
Chatterton and Mr. John Thomas, (Harps), Herr Deichmann (violin), 
Herr Daubert (violoncello), and Mr. Hallet Sheppard (pianoforte), was 
given; and the concert altogether atlorded satisfaction to Miss 
Berington (one of the most active of the charitable friends of the 
Hospital) and her associates in the good cause. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 


THE ONE HUNDRED & TWENTY-NINTH CONCERT. 
MONDAY EVENING, JUNE 8, 1863. 
BEETHOVEN NIGHT. 


PROGRAMME. 
PART I. 


QUARTET, in F major, No. 1, ~ 18, for two Violins, Viola, and) 
Violoncello . .f Beethoven. 


Herr Jarna, her L. Ries, Mr. H. Wess, and a PIATTI. 
RECIT. and f * Deeper and deeper still,” i (Jephthah) ) dread: 
) 


U“ Waft her, angels. (By desire.) . 
Mr. Sims RBEVES. 














AIR, 


SONATA APPASIONATA, for Pianoforte alone Beethoven, 
Madame ARABELLA Gopparp. 
PART II. 
SONATA, in A Major, Op. 69, for Pianoforte and Violoncello Beethoven. 
Madame ARABELLA GopparD and Signor Piatti. 
SONG, “ Dalla sua pace.” Mr. Sims Reeves . Mozart. 


QUARTET, for two Violins, Viola, and Violoncello Beethoven, 


Herr Jara, Herr L. Rigs, Mr. H. Wess, and Signor Prartt. 


Conductor - MR. BENEDICT. 





To commence at Eight o’Clock precisely. 

NOTICE—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last insir eneuel piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without interruption. Between the last 
vocal piece and the Trio for Two Violin s, Viola, and Violoncello, an interval of Five 
MINUTES will be allowed, 

Sota Stalls, 5s.; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr. Avstiy, at 
the Hall, 28, Piecadilly ; and of Messrs. CHApPELL and Co., 50 New Bond Street, ke. 


MONDAY POPULAR CONCERTS 
Just Published, 
PHOTOGRAPH of a GROUP or INSTRUMEN- 
TALISTS, which includes likenesses of Madame ARABELLA Gopparp, Mr. 


Cartes s Hane, Herr JoacuiM, Signer Pisrt1, M. Sarstoy, Mr. Linpsay SLoper, 
Mr. Benenict, &c., &., by ALEXANDER Basso, Size, 13 in. by 8 in. Price 10s. 6d. 


Cuaprett & Co., New Bend Street. 
NOTICE TO SUBSCRIBERS. 

The Office of the MUSICAL WORLD is Removed to Duxcan 
Davison Anp C 244, Recent Srreer (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 











a. 





NOTICES. 

To ADVERTISERS.—The Office of Tur Musicat Wortp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (Kirst Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PuBLISHERS AND Composers—All Music for Review in Tux 
Musica WorLpD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street 
A List of every Piece sent for Review will appear in THE 
Musica, Worvp. 

To Concert Givers.—No Bencfit-Concert, or Musical Perform- 
ance, except of general interest, unless pennies Advertised, can 
be reported in THE MusicaL Wor.p. 
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T is happily almost too late to say more rae a ae aie 
the “ Patti v. Patti” affair, with which the week opened | 

so auspiciously, and which promised to make the world 
acquainted with every trifling incident in the life of the 


accomplished prima donna, who, now, for three years, has 
been the star and the delight of the Royal Italian Opera. 
All that it is necessary for our readers to know may be 
gathered from her own affidavit, the most important passages 
in which may be seen in another page. It appears that, 
instead of being the most miserable, she is the happiest of 
little bodies; instead of the most cruelly persecuted, the 
most free and despotic. Signor Salvatore Patti is not a 
monster, but an affectionate and loving father; Herr 
Strakosch is not a hard-hearted, money-grubbing, close- 
fisted, tyrannical schemer, but the tenderest of brothers-in- 
law, the most assiduous of professors (he has been Adelina’s 
instructor since she was a mere child), the sagest and, at 
the same time, tenderest of counsellors. Adelina can do 
what she pleases, go where she pleases, think what she 
pleases, say what she pleases, marry when she pleases 
and whom she pleases. All this she states on oath be- 
fore Vice-Chancellor Stuart, her interview with whom—like 
her previous interview with her solicitor—was strictly 
private. Whether or not she was ever in love, is positively 
no affair of ours, or of the public’s—in short, it concerns no 
one but herself; and as we should be loth to pry into 
the secrets of others, we shall take no pains to inquire. 
We have only to add that we wish she may meet, when she 
feels inclined that way, with one who is worthy of her and 
fit to make her happy—to recompense her, indeed, for the 
perfect happiness she will have to resign when abandoning 
her present circle and changing her present mode of life for 
another. 

Readers who may be curious are referred to page 356, of 
this day’s impression of the Musical World, where will be 
found, side by side, two articles from the same pen—both 
evidently written in good faith—the first of which appeared 
in the Morning Star of Monday, the second in the Morning 
Star of Wednesday, and the last of which is in direct 
antagonism to the first. The first was built upon false 
premises, the last upon true. That the last should have 
appeared first, and the first not at all, the writer himself, 
we are sure, would now be eager to admit. And so, we 
trust, the matter may be summarily dismissed, just as the 
bill, together with the motion for injunction, was dismissed 


by ‘the Vice-Chancellor—Mr. James William Macdonald, 
“next friend ” of Mdlle. Patti, (who may reasonably exclaim, 
“Save me from my friends!”-—that is if any of the others 
resemble her “ next”) to pay “ costs.” 
a ee 
\ E have been honored with the following prose epigram 
from Derby :— 
To the Editor of the Mustcan Worn. 

Sin,—I am obliged by the polite notice, in your number of the 23rd 
inst., of my letter respecting the « Nonsensical Rhymes” of “D.C.” 
Has the Musical World lost all respect for Art? And are these inanities 
to be thrust, week after week, down the throats of its subscribers? 
Allow me respectfully to suggest that the “ Poet” change his nom-de- 
guerre of “ Dilettante Curtain-lifter”’ for the more appropriate one of 
** Doggrel Contributor.” Your obedient servant, 

Derby, 28th May, 1863. qe Cuvruisn ”) SupscriBen. 

The Spectator is right.—“ The romance of Titan possesses 
to a high degree all the merits and all the defects of Jean 





| Paul’s “ writings.* There are countless passages full of 





’ WA shilling a volume alee of the works of Jean Paul Friedrich Richter, 
is in course of publication in Germany, succeeding other issues of greater 
or less pretension. But we here in England, notwithstanding the Edinburgh 





| Review and Mr. Carlyle, who recommended Jean Paul more than thirty years 
ago, have but now received his masterpiece, the Z'itan, into our literature. It 
seems a bad omen even now for the chef-d' euvre that Mr. Mudie, as we are 
informed, only subscribed for eight copics.”- 


—Spectator. 
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striking and imperishable beauty ; the ever present traces of 
an imagination as boundless as the universe; and here and 
there chapters worthy of a Shakespeare, Milton, or Dante. 
But then, on the other hand, there is no story whatever; no 
attempt at unity, or even order, in the marshalling of 
characters and of incidents, but the whole work, from 
beginning to end, constitutes a very deluge of chaotic 
grandeur and beauty. To call Titan a romance does not 
give the faintest idea of the work; it might as well be de- 
nominated a history, or a book on science, an elegy, a drama, 
a satire, a philosophical disquisition, or a religious essay. 
For a long time the author—who spent ten years, the best 
of his life, on the work—was undecided whether he should 
call it Titan or ‘ Anti-Titan,’ and he decided finally for the 
former, as being the shortest name, justly considering that 
there was not the slightest reference to the romance in 
either of the titles. Jean Paul’s exponents and com- 
mentators have made out that the “age of extravagance” 
in which we live is meant to be the Zitan; in which case 
the weak struggling individual, the shadowy hero of the 
tale, with a large heart, fine eyes, but no cash, becomes the 
Anti-Titan. The object of Jean Paul, according to his 
annotators, was that of representing a pure and noble-minded 
man at the side of a reprobate, and, having left them both to 
struggle with the Titanic elements, to lead finally the good 
people into the haven of happiness and matrimony, and to 
send the wicked—no matter where. The idea, which can 
scarcely claim the merit of novelty, has been embodied in 
the following main story, as far as it is possible to speak of 
astory in Z'itan. The hero is one Albano de Casaro, a 
splendid young prince, very tall and good-looking, but much 
given, &c.” 

But what—our ‘ Subseriber from Derby’ may ask—have 
the readers of the Musical World to do with Jean Paul ? 
What is it to a merus jfiddlerus that at one time the deep 
and shallow, light and heavy, thin and thick, murky, whirl- 
poolish, gleaming, glowing, lugubrious, lifting, soaring, 
sinking, seeing, shutting, twaddling, sublime, plain, magnilo- 
quent, terebrating, tentiginous, and teratological Teuton 
should at one time be microscopic, and telescopic at another ; 
or that the world of thought and imagination which lies deep 
within the fold of all the writings of Jean Paul must be 
sought for with perseverance to be appreciated in all its 
fulness? What, indeed !—if such a manner of appreciating 
the Nonsensical Rhymes for Nonsensical Times of “ D.C.” 
as that of our Derbyite were general among musicians. But 
happily, as we have good reason to know, this is not the 
case. Even an acrid and very occasional contributor, who, 
assuming the respected initials, “D.C.,” has handsomely and 
ironically proffered us the following :— 


There was an old paper, The Times, 
Which, attack'd in ‘‘ Nonsensical Rhymes,” 
Might make us repent it, 
So we'll say nought anent it, 
For it’s not a “ Nonsensical Times—” 


will readily admit as much? “It has been truly said by 
Mr. Carlyle "—as has truly been said by the Spectator— 
“that ‘without great patience, and some considerable 
catholicism of disposition, no reader is likely to prosper 
much with Jean Paul.’” 

So it is with the “ Nonsensical Rhymes for Nonsensical 
Times,” the most keen and masterly epigrams of this age— 
probably of any age. Jean Paul himself would have com- 
mitted the whole of them to memory, and probably have 
entertained a special prefercuce for the following :— 





dn 


There was a subscriber from Derby, 
Who, urbanity coming from urbe, 
And he, being a provincial, 
Don’t think it essential 
To write civil letters from Derby. 
—the rough sylvanity of which will doubtless be appreciated 
by our subscribers, in Derby, and other country towns that 
are bishopless. “Res severa est verum gaudium” is the 
motto affixed by Herr Pauer to his Pots pauerits. To which 
“D. C.” has reported (wittingly), in an epigram :— 
* Res quum severior fit 
Ubi nam gandium sit ”— 


the neat sylvanity of which is indisputable. But no more 


of this. 
ee 
JULLIEN’S PIETRO IL GRANDE. 
To the Editor of Tur Musicat Wor.p. 


IR,—The writer who supplies the musical column for a 
weekly contemporary stated some time since that 
Jullien’s Pietro il Grande was an unqualified failure, when 
produced at the Royal Italian Opera. This is altogether a 
mistake, and I am at.a loss to surmise from what source he 
can have derived the intelligence, unless from his own impure 
imagination. Facts are stubborn things, and even jaunty 
critics, however given{to misapprehension, must bow to them. 
Jullien’s opera was brought out at the close of the season, 
1852, played four times in succession, and only withdrawn 
on the fifth night, in consequence of the illness of Signor 
Tamberlik. But the garbling critic may assert that the 
director attempted to force it down people’s throats, to suit 
his own purposes ; though what purposes they might be it 
would be difficult to say. Nor was Mr. Gye at all likely to 
run counter to general feeling, but rather the managerial 
vane which turned with every puff of the popular breeze. 
Moreover, the reception awarded to Pietro il Grande by 
the public was in the highest degree favorable. Six pieces 
were encored the first night, and four or five on the other 
nights, a convincing proof that the music had much in it of 
a pleasing character. Let it be remembered, also, that 
Jullien had two strong parties opposed to him. Many 
Italians were enraged that a Frenchman and a “mere com- 
poser of dance tunes” should have the audacity to perpe- 
trate an Italian Opera, and that the Manager of an Italian 

lyric Theatre should be foolish enough to produce it. 

“ They tore their hair, 
In wild despair 
And flung it on the gas-light air ’””— 


(just as they did, by the way, when the Benvenuto Cellini of 
H. Berlioz was performed). Nor did Jullien receive 
quarter from certain English composers, who, having MS. 
Italian operas in their desks—at which managers would not 
even condescend to look—thought themselves wronged, and 
knotted together to make head against the “ Gallic impostor.” 
How the pit on each night of performance was crowded 
with angry Italians and the gallery crammed with har- 
moniously turbulent John Bulls, was clearly ascertained, as 
well as the strenuous efforts made by the “gods” above 
and “dogs” (anagram) below to arrest and neutralise 
applause from the perfectly disinterested majority. Had 
Pietro il Grande been an “unqualified failure,” it would 
not have been performed four times in succession at a theatre 
like the Royal Italian Opera; there would not have been 
four or five pieces encored nightly ; nor would jealous Italians 
or grumbling Englishmen have cared to raise finger or wag 
tongue in its disfavor. 
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Before stating so emphatically that Jullien’s Pietro i 
Grande was a failure, the writer, evidently ignorant of facts, 
should have consulted the journals, which would have in- 
fomerd him that the opera was a success. But to some critics a 
minor reputation is of no account, while truth is but a candle 
to light up a pointed sentence. I should recommend this 
writer, however, to have at least a regard for his own reputa- 
tion, which would receive no disparagement from occasional 
adherence to fact, and might gain something by his showing 
acquaintance with subjects he may be discussing. I am, 
Sir, your obedient servant, J. O. 








CONCERTS. 


Mr. Arrommas announces a “ Bardic Festival,” for the 16th inst., 
when he will be assisted by all the best harpists in London. ‘The lovers 
of the harp are indebted to Mr. Aptommas and his ‘ co-labourers” for 
the perseverance they bring to bear in their endeavours to make the 
harp once more take its place as the favorite instrument of the 
aristocracy. 

Mr. Swirt.—In noticing a performance of the Creation by the Sacred 
Harmonic Society, the Morning Post says :— “ Mr. Swift had never before 
sung at a Sacred Harmonic concert, and the favorable impression he 
made, especially in the beautiful song, ‘ In native worth,’ deserves to 
be recorded.” The Daily News, writing of the same performance 
says:— The Sacred Harmonic Society could not find a more satisfac- 
tory substitute for Mr. Sims Reeves than Mr, Swift. He is not a showy, 
demonstrative singer, and may perhaps be deemed rather tame. But 
this we think would be a mistake. His manner is quiet, and his style 
is pure and simple, He has a full mellow voice, and possesses both 
taste and expression.” 

Miss Eveanor ARMSTRONG gave a matinée on Saturday last, at Con- 
way Lodge, Hyde Park Gate, the residence of Major the Hon, W. E. 
Fitz-Maurice, associated with the following artists :—vocalists, Mes- 
dames Weiss and Laura Baxter, Mr. Thomas Dyson, and Mr. D’Alquen; 
instrumentalists, Miss Matilda Baxter (pianoforte), Herr S. Lidel (violon- 
cello), Herr Oberthitr (harp), and Herr Svensden (flute). The concert- 
giver exhibited her charming soprano voice and style in Violetta’s cava- 
tina from the 7raviata ; Spohr’s aria, with flute obbligato, ‘La Fauvette” 
(flute, Herr Svensden) ; and ** Kathleen Mavourneen,” all of which were 
much applauded, particularly the cavatina of Violetta. Miss Armstrong, 
moreover, took part in some duets and trios. The “ points” in the 


. instrumental performances were Osborne and De Beriot’s fantasia, for 


pianoforte and violoncello, on airs from Guillaume Tell, played by Miss 
Matilda Baxter and Herr Lidel; a flute solo by Herr Svensden; and a 
fantasia on the harp by Herr Oberthtir. An elegant company attended 
the concert. 

Ewer anp Co's Concertrs.—The second of these interesting enter- 
tainments took place at the Hanover Square Rooms, on Tuesday 
afternoon, and attracted a goodly number of connoisseurs and amateurs. 
The two principal pieces introduced were Quartet in F, for pianoforte, 
violin, tenor, and violoncello, Op. 40, by Stiehl, and Quartet in E flat, 
Op. 43, for two violins, tenor, and violoncello, by Volkman. The first- 
named composer is almost unknown in this country. His quartet was 
listened to with attention, but did not create any enthusiasm, although 
extremely well played by Messrs. Dannreuther, Sainton, Webb, and 
Paque. The finale to Volkman’s quartet, on the contrary, created a 
good impression, and was loudly applauded. The executants were 
Messrs. Sainton, Ries, Webb, and Paque. The same composer also 
supplied M. Paque with a violoncello solo, a romance of a pleasing 
character, and well written for the instrument. The vocal music was 
allotted to Miss Robertine Henderson, Mdlle. Elvira Behrens, and Mr. 
Lansmere, who gave songs by Schumann, Miss Agnes Zimmermann 
(King’s Scholar, R.A.M.), Nicolai, Reinecke, and Dessauer. The con- 
ductors were Messrs. Frank Mori and Eyers. 


Mr. Georce B. ALLEN’s ANNuAL Moryina Coxcerr.—This monster 
atfair—not, however, less good than monster—came off on Monday, at 
St. James’s Hall, and attracted an immense audience. Such was the 
length of the programme, and so great the number ef the singers, as to 
prevent us from doing more than quoting a few performances especially 
to be commended. The principal item in the selection was Mr. Allen’s 
Harvest Home, which was sung by the Vocal Association, with Madame 
Florence Lancia, Mrs. Ellen Perey, Misses Julia Elton and Spillers, 
Messrs. Montem Smith and Winn as soloists. Miss Virginia Gabriel’s 
Dream- Land was also given, the Vocal Association again supplying the 
chorus, with Mdlle Parepa, Mrs. Helen Perey, Mr. Wilbye Cooper and 
Mr. Winn as principals, Both wore well performed and much applauded. 





There were only two encores—Master Willie Pape, the juvenile pianist, 
in Thalberg’s Elisir d'amore; and Messrs. Balsir Chatterton and John 
Thomas in a duet on Welsh melodies for two harps. Among the most 
remarkable of the vocal achievements may be noted Madame Lemmens- 
Sherrington’s in the Air Variée, from The Crown Diamonds ; the ballad, 
‘“* My own dear native fields,” by Miss Julia Elton ; “ Bel raggio,” by 
Malle. Florence Lancia; and Mr. Randegger’s trio, “I Naviganti,” by 
Mdlle. Lancia, Mr. Tennant, and Mr. Lewis Thomas. The concert 
ended with the National Anthem, by the Vocal Association. 


Miss Fanny Corrixcp, a talented pupil of Professor Sterndale Ben- 
nett, gave her Matinée of Classical Pianoforte Music, on Wednesday, 
at Collards’ Rooms, assisted by Miss Marian Moss, Miss Eleanor Arm- 
strong, and Mr. Redfearn, vocalists; Herr Molique and M. Paque, in- 
strumentalists. The programme included Mozart’s Trio, in G, for piano- 
forte, violin and violoncello ; Beethoven’s Sonata, in¥A flat (piano solus), 
op. 26; Dussek’s Sonata, in B flat—piano and violin; and Hummel’s 
Trio, in E flat—piano, violin and violoncello. Miss Corfield also played 
Thalberg’s “ Home, sweet, home,” and was no less successful in the 
showy modern music than in that of the Great Masters, for which, as in 
duty bound, she exhibits so strong a predilection. The voice music 
was excellent. Miss Marian Moss gave Professor Bennett's “ Musing 
on the roaring ocean,” and “ May Dew ”"—both gems, with a pleasing 
quietude of expression entirely her own; Miss Eleanor Armstrong sang 
Spohr’s “ Rose softly blooming,” (Azor) and Donizetti’s “ L’Amor Suo” 
(Roberto Devereux), with much sweetness and feeling; and Mr. Red- 
fearn exhibited his pure tenor voice and excellent method in Mendels- 
sohn’s “ Garland.” Mr. Arthur O’Leary conducted, 


List oF THE PuxitHarmonic Orcuestra.— Conductor, Professor 
Sterndale Bennett. First Violins—Messrs. H. Blagrove, H. C. Cooper 
(Principals), J. Banister, V. Buziau, R. Clementi, V. Collins, J. Day, 
G. A. Griesbach, J. Jacquin, A. Kettenus, J. W. Rendle, E. W. 
Thomas, Max Vogell, and Buels; Second Violins—Messrs. E. Payton 
(Principal), C. D. Betts, G. Boosé, O. Booth, J. J. Calkin, J. W. 
Gunniss, J. Jay, W. A. Loades, J. C. Nickel, E. Perry, F. Schoening, 
H. Wheatley, Van Hedinghem, and Wells; Violas—Messrs. R. 
Blagrove (Principal), C. Baetens, E. Boileau, C. Colchester, H. Lutgen, 
W. Thomas, J. Weslake, and Vogels; Violoncellos—Messrs. W. Pettit 
(Principal), F. Booth, A. Pezze, H. D. Daubert, H. W. Goodban, 8. 
Smith, L. Schroeder, KE. Vieuxtemps, and H. Wohlers; Double Basses 
Messrs. A. Rowland (Principal), J. Berestord, T. Edgar, A. Gilardoni, 
C. Harper, jun., W. Griffiths, H. Progatzky, J. Waud, and C. White; 
Flutes—Messss. O. Svindsen and E. Card ; Oboes—Messrs. W. Crozier 
and H. Malsch; Clarionets—Messrs. Jos. Williams and W. Pollard; 
Bassoons—Messrs. J. G. Waetzig and A. Chisholm ; Horns—Messrs. 
Eckhoff, W. Handley, R. Keevil, and R. Waterson ; Zrumpets—Messrs. 
C. Zeiss and R. J. Ward; Z'rombones—Messss. W. Webster, A. F. 
Germann, and W. B. Healey ; Drums—Mr. C. J. Thompson. 

Mr. Kennepy’s Scorrish EnrerrainmMenr.—That very agreeable 
and interesting lecture on the Songs of Scotland, with vocal illustra- 
tions, introduced by Mr. Kennedy last summer at the Hanover Square 
Rooms, and this year at the Dudley Gallery, Piccadilly, and found so 
attractive on both occasions, was given on Monday, the 25th ult., at 
the Music Hall, Store Street, and proved eminently successful. The 
programme was almost identical with that presented at the Hanover 
Square Rooms, the second part again consisting of selections from Allan 
Ramsay’s Gentle Shepherd, and the first and third being devoted to 
miscellaneous songs. Mr. Kennedy’s manner of singing and declaim- 
ing is peculiarly adapted for giving effect to character ballads. It is 
unaffected, pointed and expressive. We have heard singers of more 
refinement, but none more capable of realizing the humour and senti- 
ment of national songs. The selection is excellent throughout, and 
comprises many of the most popular ballads that have crossed the 
Border. Mr. E. Land, so long associated with the celebrated tenor 
and Scotch ballad singer, John Wilson, as accompanist, presides at the 
pianoforte. The entertainment was repeated on Monday last, and has 
been announced for every Monday until further notice. 

Mr. James Lea Summers gave his annual concert in aid of the 
Association for the General Welfare of the Blind, on Monday evening. 
His sympathy with the objects of this institution is stimulated by his 
being a sufferer from the infirmity, the afflicted by which are relieved 
by the Association ; and we were happy to observe that the liberal exer- 
tions of Mr Summers, in its behalf, are likely to prove of real benefit, 
as the hall was densely crowded. It is not his benevolence only, nor 
his unfortunate cause for sympathy with those assisted by the Associ- 
ation, that justifies Mr. Summers in coming before the world as a 
concert-giver. His artistic pretensions as a player and as a composer, 
well warrant his appearing in public, and on these grounds he may 
challenge impartial and unreserved criticism. He played, on Monday, 
an Andante and Rondo Brilliante of his own composition, and Liszt’s 
“ Tllustration du Prophéte,” with a precision that would have been 
admirable liad the executant been in possession of his perfect faculties; 
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but, under the circumstances in which he accomplished the task, was 

erfectly marvellous. He shared also, with Herr Deichmann, the per- 
formance of a Duo for pianoforte and violin, another specimen of his own 
music, and Beethoven's great sonata in C minor, which last especially— 
since he had no means of acquiring a knowledge of the complete work, 
but only of studying the separate pianoforte part—was as remarkable a 
test of his memory, as was the entire selection of his fluency, Mr. 
Summers showed himself also effectively as a vocal writer, in a song 
with chorus, sung by Miss Parepa and the West London Madrigal 
Society, which was unanimously encored; and in a ballad, sung by 
Miss Edith Wynne, which was as deservedly applauded. He is to be 
commended for the melodiousness of his music, and for the musicianly 
skill with which his longer pieces are constructed. Besides the artists 
already named were, Mr. John Thomas, the harpist ; Mr. F, D’Alquen, 
of Brighton, and Mr.Wilbye Cooper. Mr. Joseph Hemming, the efficient 
director of the Choral Society, whose performance gave charming 
variety to the entertainment. Signor Li Calsi and Mr. George Lake 
alternately filled the office of conductor. Mr. Summers’s advance as 
a pianist, since his concert of last year, worthily as he was then praised, 
was on this occasion very conspicuous. 

Herr Goupsere’s Matiner.—A remarkable display of amateur vocal 
talent took place at Collards’ Rooms, in Grosvenor Street, on Tuesday, 
26th ult. 
our most successful singing masters, gave a Matinge d’ invitation, at which 
some of his accomplished pupils appeared. The performance through- 
out was one of the most interesting that has been given this season. 
It is seldom, indeed, that any master can bring forward so many con- 
vineing proofs of his skill in tuition, as did Herr Goldberg on this 
occasion, The programme consisted of choruses, solos and concerted 
pieces, carefully selected from the sacred and secular works of the best 
composers. Mercadante’s chorus for female voices, “ Era Stella,” began 
the concert; and the manner in which it was sung by the amateurs at 
once convinced those who were present that they had been invited to 
listen to no ordinary musical performance. The nuances of expression, 
so difficult to obtain from a choir even of professional singers, were given 
with surprising delicacy and precision. Miss Davis and Mr. Jordan 
then sang Donizetti’s buffo duet, “Senza tanti complimenti,” with great 
effect. Miss Wilmer-Wilmer—the Alboni of the amateur party— 
sang the aria, ‘In questa tomba,” with an artistic refinement and in- 
telligence only comparable to that of her celebrated prototype. Miss 
Wilmer-Wilmer has a magnificent contralto voice, which Herr Gold- 
berg has trained to perfection. It is a voice combining the lovely 
mellowness of Alboni’s with the power of expression of a high mezzo 
soprano, Such singing and such a voice would excite the admiration 
aud enthusiasm of any public. Nature has been prodigal in bestowing 
such gifts upon one whom fortune has made independent of them. 
The Misses Barton sang the Semiramide duet, “ Giorno d’orrore.” The 
harmonious blending of the voices of the sisters reealled forcibly the 
etfect produced by the Marchisios in this their cheval de bataille. Mrs. 
Levy, a dilettante Giulia Grisi, was brilliant in Handel’s “ Angels ever 
bright and fair,” as well as in the quartet from Lucia. Miss Laura 
Beale took part ina duet of Mozart’s, which, with all deference to the 
superior judgment of Herr Goldberg in such matters, was embellished 
with one or two ornaments not altogether consistent with the classical 
style of the composer. This, however, was perhaps pardonable, con- 
sidering that the additional notes answered the purpose of showing oft 
Miss Beale’s very beautiful voice and graceful style to the best advan- 
tage. Miss Ellen Pigeon sang Curschmann’s * Kleiner Haus” with 
great naivete and expression, and Mrs. Stewart, although suffering from 
cold and the nervousness inseparable from such an occasion, delighted 
every one by the finished manner in which she gave Mercadante’s 
difficult aria, “Se m’ abbandoni.” Mrs. Stewart possesses a charming 
mezzo soprano voice, over which she has acquired complete command 
and amazing facility of execution. Many other morceaux were sung by 
Miss Bastowe, Miss Davis, Mrs. Levy, and the other ladies mentioned ; 
the most successful of all being Herr Goldberg’s musician-like song, “ Die 
Bothschaft,” sung charmingly by one of the Misses Barton. Altogether 
the amateur Matinge went off with the greatest éclat, and Herr 
Goldberg may congratulate himself upon having among his numerous 
pupils many dilettante vocalists, who in musical talent and accomplish- 
ment are in no respect inferior to the most popular artists of the day. 
Such a continuation of amateur proficiency as that brought together on 
the occasion in question is a most striking proof of the progress of 
Music in this country compared to its present state on the Continent. 
Any one of the pupils of Herr Goldberg, who sang at the Matinée, 
would create a sensation in Paris, Berlin, or Vienna. In London, 
Where musical accomplishments have become so general, they are lost 
in the crowd of amateurs, and rarely heard of beyond their own imme- 
diate cirele of acquaintance. We had almost forgotten to mention 
two pianoforte solos, which were performed between the parts of the 
concert, by Miss Moule, also an amateur. Miss Moule played Thalberg’s 
“ Home, sweet home,” and a Nocturne by Field, with great dexterity. 


Herr Goldberg, so long and so favorably known as one of 





FOREIGN INTELLIGENCE. 

Haxover.—Madlle. Weiss has made a great sensation as Fidelio- 
Her marriage with Herr Joachim is fixed for the beginning of June. 

Ororto.—After having been played at almost every operatic theatre 
in the civilized world, Meyerbeer’s chef-d’euvre, Les Huguenots, has at 
last been produced here. Its success was, of course, triumphant. 

Rome.—Dr. Franz Liszt, in conjanction with some other musicians 
of his own way of thinking, has just founded an Academy, entitled, 
‘ Rinascimento della musica classica sacra e profana.” 

Hampurcu.—Mdlle. Adelina Patti will appear in the month of 
September, Signor Morelli has engaged the Stradt Theatre from the 
manager, Herr Hermann, for ten nights, the price being six thousand 
thalers. 

Srrasnurc.—A grand Musical Festival will be held on the 20th, 
21st, and 22nd June. More than 2000 singers will take part in it. On 
the third day, a Cantata by Schwab, and L’Bnfance du Christ, by 
M. Hector Berlioz, will be performed. 

AmsTrerDAM.—Mendelssohn’s St. Paul was lately given, under the 
direction of Herr Verhulst, by the Association for the Advancement of 
Music. The soloists were Madame Offermann, Herren Schneider and 
Behr. Herr Wieniawski performed a violin concerto of his own com- 
position, at a recent concert, and was much applauded. 

Satzpure.—The following is the programme of the last concert of 
the “ Mozarteum: ”—1. “ Sinfonia Eroica” by Beethoven; 2. « Frih- 
lingsbotschaft,” chorus with orchestra, by Gade; 3. Quadruple Con- 
certo for four violins, by Maurer, executed by Herren Bennewitz, 
Walter, Reiter and Ruech; and, 4. Finale from the first act of Don 
Juan. 

Rorrerpam.—Haydn’s Seasons was lately performed, with gratifying 
success, under the direction of Herr Verhulst. The German operatic 
company brought their season to a close with M. Gounod’s Faust. 
Messrs. Ellinger, Dalle Aste and Brassin are already engaged for next 
season. Herr Wieniawski is giving concerts in the principal towns of 
Holland. 

Narces.—According to a report current here, an unknown opera, by 
Donizetti, has just been discovered among the manuscripts of the 
music-publisher, Coutreau. It once got as far as the last rehearsal at 
the San Carlo theatre, but was then shelved, in conformity with the 
commands of the censorship. It is now to be produced under the title 
of Maria Stuart, in this city of voleanic eruptionsand maccaroni. Such, 
at least, is what people say. With how much truth, time will 
prove. 

Mayence.—The members of the Vocal Association for Male Voices 
gave a grand concert, on the 27th April, for the benefit of the Franz 
Schubert Monument in Vienna. They were assisted by the Austrian 
regimental band, under the direction of the band-master, Herr Jeschko, 
and by Herr Braun, from the Ducal Theatre, Wiesbaden. The 
orchestral works performed were the overtures to Rosamunde, Alfonso 
und Estrella, and the “ Reitermarsche,” by Franz Schubert. The 
vocal pieces were mostly selected from the songs and choruses for male 
voices by the same composer. Herr Ferdinand Beyer, a well-known 
writer and arranger for the pianoforte, died here on the 14th May. 


Sr. Pererspurc.—It appears that the Imperial Theatres will have 
to be conducted more economically than they have hitherto been. 
The managers are no longer able to give such extravagant salaries. 
For instance, a million of francs were paid, last season, to the artists 
and other persons connected with the Italian Opera. Even the Czar 
himself cannot stand this expenditure. On account of the indisposition 
of several of the principal singers, the new. Russian operas, which have 
been in preparation for a long time, cannot be produced yet. Mean- 
while, the tenor, Nicolski, is making a great sensation in Herr von 
Flotow’s Stradella. Mdlle. Valentine Bianchi is engaged, upon very 
advantageous terms, as a member of the Russian Opera-house, for a 
period of three years. She has been highly successful in the operas of 
Glinka, Lwoff, and Anton Rubinstein. 


Havre Le Grace.—A concert was given on the 3rd instant by Mons. 
Richard Levey, violiniste compositeur. This artist in his Nouveau 
Tarnival Extraordinaire, dedicated to the memory of Paganini, produced 
some most wonderful effects entirely new. The violin under his touch 
becomes at intervals flute, horn, mandoline, indeed all the instruments 
of the orchestra, not excepting tambour, one of the variations giving 
a startling imitation of the last-named instrument of percussion. In 
his performance of Vieuxtemps’ Concerto and his own sonata, Exile, 
he gave ample proof that his powers are not confined to the wonderful, 
as he caused his instrument to speak in its own name in the most 
legitimate and finished manner. Several vocal pieces—concerted and 
solo—compositions of M. R. Levey, received also the marked applause 
of the audience, and betrayed signs of much excellence in the highest 
branch of the art.— Courier du Havre. 
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Narirs.—A new opera, Giovanni di Castile, has been irrevocably and 
unnistakeably condemned. Signora Steffanone was hissed off, besides 
being subsequently severely criticised by the press. 

Lrrmpi.—Spain is at length following the example long set by every 
other country in Europe, and establishing Vocal Associations. <A 
gathering of two hundred and fiity singers took place at the above town 
on the 11th inst., under the direction of Senor Vidal. A military band 
performed a number of instrumental works, including, among others, 
the overture to Guillaume Yell, and the “ Coronation March” from Le 
Prophéte. 

Baprey.—The season was inaugurated on the Ist of May, by a 
brilliant soirée, the Queen of Prussia as well as the Duke of Mecklenburg 
being among the distinguished personages present. The theatrical 
season will last three months. Besides the singers already engaged, 
Mad. Viardot-Garcia will appear once as Orpheus. Among the members 
of the Italian company will be Mesdames Charton-Demeur, Battu, and 
Signors Demeric, Naudin and Delle Sedie. Messrs. Alfred Jaéll, Selig- 
mann and Alard will figure in the phalanx of instrumentalists, 


-New York—(From a correspondent).—The following programme of 
the fifth and last concert of the twenty-first season of the Philharmonic 
Society of New York may, perhaps, be interesting to your readers :— 

Pant I.—Symphony No. 7, Op. 92, in A, Beethoven; Second con- 
certo, Op. 40, in D, Mendelssohn. Pianoforte, Mr. Richard Hoffmann.* 

Part 11.—Concert overture, “ Reminiscences of Ossian,” Niels W. 
Gade; Romance, Beethoven. Cornet-a-piston, Mr. Louis Schreiber. 
Solos. “ Promenades d'un Solitaire,” Op. 80, No. 2, in D flat, Stephen 
Heller; “ Huititme Polonaise,” Op. 53, in A flat, Chopin. Pianoforte, 
Mr. Richard Hoffmann. Overture, “* Les Francs Juges,” in ]', Hector 
Berlioz, Conductor Mr. Carl Bergmann. 

The directors for the past season were Messrs, H. C. Timm, presi- 
dent; T. Eisfield, vice-president; L. Spier, Secretary; A. Rieff, sen., 
treasurer ; J. Leis, librarian; Carl Bergmann, J. P. Cooke, W. Schar- 
fenberg, C. Brannes, G. Matzka and H. Schmitz, who managed the 
alfairs of the society in a highly satisfactory manner. The rules—-that 
“ Encores cannot be permitted, as the programmes of the concerts are 
made out with reference to the time occupied by the various pieces, 
beyond which it does not seem desirable to extend the duration of the 
performance ;” and that, ‘In order that those who desire to listen to 
the last piece in the programme may not be disturbed, an intermission 
of a few minutes will be made previous to the last overture, after which, 
those present are politely requested to remain in their seats until the 
end of the performance,’—were steps in the right direction. 


Dusseiporr.—From the Guide to the 40th Musical Festival of the 
Lower Rhine, which took place on the 24th, 25th and 26th May, and 
was the fourteenth festival held there, we learn that the following isa 
list of the more considerable works performed at the thirteen previous 
celebrations in this city. 1818, First Festival— Zhe Seasons and The 
Creation. 1820, Third Festival—Handel’s Sampson and Beethoven's 
“Seventh Symphony.” 1822, Fifth Festival—Stadler’s Befreites 
Jerusalem, C. M. von Weber's “ Kamp und Sieg,” and Beethoven's 
“Fourth Symphony.” 1826, Ninth Festival—Spohr’s Leitze Dinge, 
Selections from the Messiah, and Ries’s Symphony in D major. 1830, 
Thirteenth Festival—Handel’s Judas Maccabeus, Beethoven's Christus 
am Oelberg and Vitth Symphony. 1838, Fifteenth Festival—Jsrael in 
Egypt, Winter's Macht der Tone, and Beethoven’s Sixth Symphony. 
Conductor, for the first time on the Rhine, Felix Mendelssohn-Bartholdy. 
1836, Eighteenth Festival—St. Paul, Psalm by Handel, Mozart’s 
* Davidde penitente ” and Beethoven’s Ninth Symphony. 1839, 
Twenty-first Festival— Ze Messiah, Mendelssohn’s Twelfth Psalm, and 
Beethoven’s Third Symphony. 1842, Twenty-fourth Festival—ZJsrael in 
Lgypt, Mendelssohn's “ Lobgesang ” and Beethoven’s Fifth Symphony. 
1845, ‘I'wenty-seventh Festival—Joshua, Mozart’s Requiem, the “ Wal- 
purgisnacht,” and Beethoven's Ninth Symphony, 1853, Thirty-first 
Festival— The Messiah, Hiller’s 125th Psalm, Symphony in D minor by 
Schumann, and Beethoven’s Ninth Symphony. 1855, Thirty-third 
Fsetival— The Creation, Paradies und Pari, and Hiller’s C minor 
Symphony (Madame Jenny Lind Golschmidt). 1856, Thirty-fourth 
Festival—Elijah, “ Alexander’s Feast,” and Beethoven’s Ninth Sym- 
phony. 1860, Thirty-seventh Festival—Sampson, Hiller’s Ver Sacrum, 
Schumann’s Svmphony No. 1, and Beethoyen’s Symphony No. 1X. 
The Fortieth Festival went off admirably. The soloists were Madaine 
Jenny Lind Goldschmidt, Mdlle. von Edelsbereg (of Munich), Herr 
Stockhausen and Dr. Gunz; the conductors, Herr Otto Goldschmidt 
and Herr Tausch ; the works performed, Mendelssohn's £Vijah, Handel’s 
Ceeilia’s Ode” and the third part of Haydn's Creation. The 
chorus, numbering 780 members, was especially good. The receipts 
amounted to more than 13,000 thalers. 


St. 





* Son of the well known Mr, R, Andrews of Manchester, England. 





Sic. Ernesto CAVALLINI, the well known clarinettist, has been 
created, by the Queen of Spain, a Chevalier of the order of 
‘* Tsabella la Catolica.” 


Cuurcy For THE Bunp, Liverroon.—Mr. Daniel Charles Browne, 
formerly pupil of Dr. Buck, of Norwich Cathedral, has been appointed 
organist ot the above church, in conjunction with his late appointment 
as teacher of music to the schools. 


Overs AT Brrurncuam.—The new Theatre at Birmingham is to be 
inaugurated on Saturday by a performance of J2 Z’rovator2, under the 
conductorship of Mr, Emile Berger. The artists are to be Miss Dyer, 
Miss Emma Heywood, Messrs. J. B. Bowler, Mauley, T. Distin, 
Tempest, and E. Conel. Several operas of the “Pyne and Harrison” 
Répertoire are announced to follow. Howard Glover’s popular operetta, 
Once too often, will be among the earliest novelties. 


Society ror THE EncovurageMENT oF THE Finer Arts.—The fifth 
conversaztone of the season in connection with the above society was 
held on Wednesday evening in the Egyptian Hall of the Mansion 
House. The Lord Mayor was announced to preside, but, in his absence, 
Sir Robert Carden performed the duties of chairman. This occasion 
was made available for the presentation of the medals which had been 
awarded for the year 1862, and which were allotted in the department 
of historical painting to Mr. E. Crowe, for his picture of ‘ De Foe in 
the Pillory;” in genre, to Miss E. Osborne, for “Tough and Tender ;” 
in landscape to Mr F. Danby, for “ Evening; ” in water-color painting 
to Mr. F. W. Burton, for the ‘“ Wife of Hassan Aga;” and to Mr. J. 
H. Mole, for “ A Leisure Hour;” and in architecture to Mr. E. W. 
Godwin, for “ Northampton Town Hall.” The Egyptian Hall was 
crowded upon the occasion, and among the visitors were several New 
Zealanders, the Chief of whom made a short speech in the language of 
his country, the sentiments of which were made intelligible to those 
assembled by means of an interpreter. This was followed by a per- 
formance of music, at which the following and other artistes gave their 
services :—Mesdames Lemaire, Gilbert and Andrea, Mrs. Harriette Lee, 
Mdlles. Biondini, Ellinger, Artot, Misses Banks and Van Noorden ; 
Herr Schuler, Messrs. Wallworth, Donald King, Lindsay Sloper, Ascher, 
Alfred Gilbert, Herr Blummer, Herr Ganz and Signor Vialetti. With 
a view of increasing the practical usefulness of the society the council 
design to establish a library of reference on subjects relating to art, 
with a reading room attached for the use of members, and they invite 
active aid from those who view the project with approval. 





Advertisements, 


\ DLLE. ADELINA PATTI will sing Srraxoscn’s 
I Popular Waltz, “DI GIOJA INSOLITA,” in the Lesson Scene of J! 
Barbiere di Seviglia, at the Royal Italian Opera, on the grand extra night, on Friday 
next. 


\ DLLE. CAROLINE VALENTIN has¥the honor to 











announce her Matinee Musicale at the Hanover Square Rooms, on Friday, 
June 12th, to commence at three o'clock. Vocalists: Miss Banks, Miss Eleanor 
Wilkinson, Miss Lindo and Miss Palmer. Instrumentalists: Malle. Valentin, 
Messrs, Sainton and Mons, Paque. Conductor, Herr Wilhelm Ganz. Tickets 10s. 
6d., Reserved Seats 15s., to be had of Mdlle. Valentine, 6 Duke Street, Manchester 
Square, Ashdown and Parry, 18 Hanover Square, and Duncan Davison and Co., 
244 Regent Street. 


\ DLLE. LOUISA VAN NOORDEN will sing, 
June 10th, Beethoven Rooms; 12th, Signora Pico’s Concert; 19th, Hanover 
Square Rooms ; 22nd, C: llard’s; 23rd, Collard’s, and St. James's Hall. All com- 
munications respecting engagements for town and provinces to be addressed to 115 
Great Russell Street, Bedford Square, London. 
\/ DLLE. LOUISE LIEBHARTY will sing the New 
i Lied by Broch, ‘AT MORNING'S BREAK" (Morgen Fensterln), at Mr. 
Howard GLover’s Concert, THIS DAY, 


N DLLE. GEORGI will sing at Mr. Glover's Concert 

















BEHRENS and Herr FRANZ ABT have the honor to announce that their 
Concert will take place at the above Rooms on Thursday Evening, June 25th, when 
they will be assisted by eminent artists. Full particulars will be duly announced. 
Address—Malle, Elvira Behrens, 23 Dorset Place, Dorset Square. 


\ ISS ALICE MANGOLD will play VIRGINIA 





GABRIEL'S “ CrapLe Sone,” at the Grand Evening Concert, to be given in 
St. James's Hall, June 23, in aid of the Queen Square Industrial School. 
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ISS MARY W. MCARTY, Pianist and Pro- 

fessor of the Pianoforte (pupil of Madame ARABELLA Gopparp), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square, 


\ ILLIE PAPE, of Alabama, has the honor to announce 

that his FIRST PIANOFORTE RECITAL will take place at the Queen's 
Concert Room, Hanover Square, on Wednesday Evening, June 17, at 8 o'clock. 
Tickets to be had at the principal Musicsellers, and of Willie Pape, 3, Soho Square. 





a) ¢ ’ 

ILLIS’S ROOMS, Kine Srreet, Str. James’s.— 

| Miss EmmA Green has the honor to annouce a MATINEE MUSICALE 

(under distinguished patronage), to take place on Saturday, June 27, 1863, com- 

meneing at Three o'clock. Artistes: Fraulein Liebhardt, Mr. Lewis Thomas, Mr. 

Charles Hallé (with whom Miss Emma Green will have the honor of performing a 

Duet), Signor Piatti, Mr. C. J. Colchester, and Miss Emma Green. Stalls, 10s. 6d., 

Unreserved Seats, 7s. To be had of Chappell & Co,, New Bond Street; Cramert 

Beale, and Wood, 201, Regent Street ; Addison & Co., 210, Regent Street; and of 
Miss Emma Green, 2, Stratford Villas, Camden Square, N.W. 





R. WALTER MACFARREN’S Mornixe Concert 


or Pranororte Music, Hanover Square Rooms, THIS DAY, June 6. 
Artists :—Miss Robertine Henderson, Mad. Sainton Dolby, M. Sainton, Signor Piatti, 
and Mr. Walter Macfarren. Reserved Seats, 10s. 6d., of Mr. Walter Macfarren, 
1, Usnaburgh Street, N.W., and the Principal Musicsellers. 
rR. WALTER MACFARREN will play his 


N TARANTELLA (in G) at his Concert, THIS DAY, June 6. 
R. WALTER MACFARREN, M. SAINTON and 
Sicnor PIATTI will play Kate Tuompsoy's Trio in D minor, for Piano, 
Violin, and Violoncello, at Mr. WALTER MACFARREN’S Concert, THIS DAY, June 6, 
\7R. BRINLEY RICHARDS’S CONCERT at the 
| HANOVER SQUARE ROOMS, Wednesday Evening, July 1st. 
TR. W. B. HARRISON, Pianist, and Professor of the 
} Pianoforte, begs to announce his arrival in Town for the season. All com- 
munications respecting engagements for Concerts, Lessons, &c., to be addressed to 
3h Regent Circus, Piccadilly. 

















\ R. SWIFT will sing Baure’s Popular Romance, “SI 


1 TU SAVAIS,” at Mr. Howarp GLover’s Concert, THIS DAY. 





R. TENNANT will sing Blumenthal’s “TWILIGHT 


SONG” at Mr. Howarp Giover’s Concert, THIS DAY. 





\ 

JR. TENNANT will sing Biumenrnat’s New Song, 
| “MY SWEET SWEETING," at Mr. Cuatrerton’s Concert, June 8; Mr. 
Blumenthal’s Concert (at the Marchioness of Downshire’s) June 11th; Madame 
Anichini Scalia’s June 12; The Royal Society of Female Musicians, June 18 ; Madame 
Laura Baxter's, June 24; and Herr 8. Lehmeyer's, June 27, 








‘ERR FORMES will sing his Popular Lied, “IN 


SHELTERED VALE," at Mr. Howarp GLover’s Concert, THIS DAY. 


\ R. KUHE’S RECITAL OF CLASSICAL AND 

MODERN PIANOFORTE MUSIC, at the Hanover Square Rooms, on 
Thursday, June 18, at 3 o'clock. Vocalists:—Mesdames Lemmens-Sherrington, 
Sainton-Dolby and Herr Reichardt. Conductor, Mr. Benedict. Reserved seats, 
half-a-guinea each; Family tickets (reserved seats), to admit three, one guinea: 
unreserved seats, 5s. each, to be had of Mr. Kuhe, 17 York Place, Portman 
Square, W., and of all the principal Musicsellers, 








yk. J. F. BARNETT’S GRAND CONCERT, 
1 UrEN’s Concert Rooms, Hanover Square, Thursday Evening, June 11th. 
Vocalists: Mdlle. Carlotta Patti, Mesdames Weiss, Laura Baxter, Mr. Weiss, and 
the West London Madrigal Society. Instrumentalists: Messrs. Pollitzer, N. Mori, 
Webb, Paque, Ganz, and J. F. Barnett. Tickets, 10s. 6d. and 5s., at the above Rooms, 
the principal Musiesellers ; and Mr. J. F. Barnett, 21 Brecknock Crescent, N.W. 


ERR MOLIQUE’S ANNUAL CONCERT will take 


place at the Hanover Square Rooms, Friday Morning, June 19th. 





f ERR LOUIS ENGEL begs to announce that his 

Annual Grand MALINEE MUSICALE will take place at 21, Grosvenor 
Place (by kind permission of the most noble the Marchioness of Audigne), on Friday, 
aay te Full particulars will bé duly announced. 31, Grosvenor Street, Grosvenor 
Square, W. 





I 





_ P 

ERR OBERTHUR begs to announce that his THIRD 
§ HARP MATINEE will take place at his residence, No. 7, Talbot Terrace, 
Westbourne Park, SATURDAY, 20th of June. Vocalists: Madame Laura Baxter, 
Miss Eleanor Armstrong, Miss Lindo, and Mr. Wilbye Cooper. Instrumentalists : 
Signor Giulio Regondi, Mr. Lazarus, Mr. Aguilar, and Herr Elsner (Solo Violoncello 
from the Philharmonic Concerts in Dublin). Tickets, 10s. 6d. each; to be had at 
Messrs, Schott & Co., 159, Regent Street, or of Herr Overthur. 





4 that his MATINEE Musicace will take place, July 2nd (by kind permission of 
the Marchioness of Downshire), at 24 Belgrave Square, when he will be assisted by 
eminent artists. Tickets to be obtained of Monsieur Paque, 120 Great Portland 


AP Su, 


TOMMAS’S BARDIO FESTIVAL—WELSH, 
IRISH, and SCOTTISH MELODIES—Tvgspay Evextinc, June 16th. 
Vocal Association, Congress of Harps, Demoiselles Parepa, Louisa Vinning, Messent, 
Edith Wynne; Messrs. Reichardt, Wilbye Cooper, Lewis Thomas, etc. Mr. 
Aptommas will play (by desire) Beethoven's Moonlight Sonata (from the original 


text); Welsh descriptive fantasia for Eight Harps, “ Gems of the Emerald Isle,” 
“ Sounds from the Highlands,” etc. Sofa Stalls, 10s. 6d. ; Tickets, 5s. and 3s. 


SYRAULEIN LIEBIMART has arrived in Town. All 
i communications to be made to Mr. Jarrett, Musical and Concert Agent, at 
Duncan Davison & Co.'s, 244 Regent Street, W. 








- MADAME LIND GOLDSCHMIDT. 
HANDEL'S CANTATA, 
JR. MITCHELL respectfully announces, in answer to 


\ numerous enquiries, that arrangements have been made for a second perfor- 
mance of HANDEL'S CANTATA, L'ALLEGRO, and IL PENSEROSO, which 
will take place at St. Jamus’s Haut, Piccadilly, on Weduesday Evening, duly 8. 
The Vocal parts by Madame Lind Goldsemidt, Madame Lemmens Sherrington, Miss 
Lascelles, Mr. T. Montem Smith, and Mr. W. H. Weiss. Bane and Chorus of 250 
performers, Conductor—M. Otto Goldschmidt. Stalls (numbered and reserved), 
One Guinea; Reserved Seats (not numbered), Half-a-Guinea; Back of the Area and 
Gallery, 5s. Seats wili be appropriated according to priority of application, and 
tickets delivered on and after Monday, June 22. Mitchell's Royal Library, 33, Old 
Bond Street. Appison and Lucas, 210, Regent Street, and all Libraries and 
Musicsellers. 


MADAME ALBONI’S RETURN TO LONDON. 


\ R. LAND begs to announce that he is prepared to 
Vi. make arrangements for the professional services of Madame ALBONI at 
public and private Concerts during the forthcoming Season. 

No. 4 Cambridge Place, Regent’s Park, N.W. 


| ieee 22xn—BENEDICT’S CONCERT, 
® Under the immediate patronage of 
H.R. Highness the PRINCE OF WALES, 


AND 


H.R. Highness the PRINCESS OF WALES, 


at the ST. JAMES'S HALL. The full programme on the Ist of June. Early 
application for the few remaining Stalls and Reserved Seats is solicited; at the prin- 
cipal Musicsellers ; Mr. Austin’s Ticket Office, 24 Piccadilly ; and of Mr. Benedict, 
2 Manchester Square, W. 


QUEEN’S CONCERT ROOMS. 
(Under distinguished patronage A 
ERR REICHARDT has the honor to announce that his 
MATINEE MUSICALE will take place on Wepnespay, July Ist, to com- 
mece at Three o'clock. Full particulars will be duly announced. Reserved Seats, 
15s.; Unreserved, 10s.; to be obtained of Herr Reichardt, 2, Devonshire Street, 
Portland Place; of Cramer, Beale, and Wood, and of the principal Musiesellers. 


S. THALBERG’S FAREWELL. 
 THALBERG’S Third Matinée, and Last Appearance 


kJ but One, will take place on MONDAY NEXT, June 8ti, to commence at 
Half-past Two. The FAREWELL MATINEE and LAST APPEARANCE on 
MONDAY, June 15TH. Stalls and Tickets to be had at the principal uibraries and 
Musiesellers, and of Mr. Fish, at the Hanover Square Rooms, where the Plan of the 
Seats can be seen. 


- UNDER DISTINGUISHED PATRONAGE. 
AR. CHARLES FOWLER'S (of Torquay) PIANO- 


A FORTE RECITAL, Hanover Square Rooms, Wednesday morning, July Ist. 
Artists :—Mr. Carrodus, Signor Pezze, Mr. Robert Barnett, Mr. Charles Fowler, &e. 
Further particulars will be shortly announced. Stalls, 15s. ; Unreserved Seats, 
10s. Gd. Address, until June 15th, Hope Villa, Torquay, Devon. 


ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 


\ ONS. JULLIEN has much pleasure in announcing 
that he has succeeded in engaging Mr. LEVY, the celebrated Cornet a Pistons, 
who will perform one of his favorite Solos every eveniug. 

The Programme for the week, commencing Monday, sth June, will inclade— 
Weber. 
Auber. 

L. Jullien. 
‘ P - L. Diehl. 
* performed by 




















Overture, “ Der Freischutz ” 
Quadville, ** Masaniello ” 
Valse, “* The Orange Blossoms’ 
Galop, * The Reindeer” : . . . . 
Solo Cornet-a-Pistons, ‘* The Carnival de Venise, 
Mr. Levy P P P pac ° 
Graud Operatic Selection from “ Il Trovatore.” 


Paganini. 


In active preparation, Selections and Dance Pieces from Verdi's new Opera, * La 
Forza del Destino.” 
Admission ls.; Reserved Seats, 25. 
Doors open at Hali-past Eight. 





Strect, at Messrs, Schott and Co., and at Austin’s Ticket Office, St. James's Hall, 





Manager—Mons, Greener, 
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GEORGE PFEIFFER’S 


G RAND ORCHESTRAL and CHORAL CONCERT 
T 


will take place at St. James's Hall,Friday Evening, June 19. The programme 
will include his new Concerto for Piano and orchestra, adopted by the Conservatoire 
of Paris, and other works of his composition ; also, Miss Virginia Gabriel's successful 
Cantata, “Dreamland,” with full orchestra and chorus of 100 voices. Solos by 
Mad. Lemmens Sherrington, Mr. Wilbye Cooper, &c. The whole under the direction 
of Mr, Alfred Mellon, 
PLEYEL, WOLFF, & Co's. 
New Patent Grand Piano will be used. 
Tickets and programmes of Chappell and Co., Cramer and Co., Mitchell, George 
Pfeiffer, 7, Great Castle Street, Regent Street, and Metzler & Co. 


T. MARTIN’S HALL, LONG ACRE, To be let: 


b These valuable premises, admirably adapted for any purpose requiring grea 
space, and consisting of large Hall, 122 feet long by 55 wide; Minor Hall, 52 feet 
by 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
cellars, to be let for a long term or by the month or week, as a place of entertainment, 
or for business purposes, or the lease will be sold. Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs. Dangerfield and Fraser, 26 Craven 
Street, Charing Cross. 


S TUNER, Thorough Repairer, &c. References as to 
sobriety, efficiency, and respectability. Salary, 24s. to 30s., according to 
hours. X. Y., Mr. Kirk, 17, Great Pulteney Street, London. 


ANTED, for the Choir of St. James’ Churel: 

Paddington, some SINGERS with efficient and commanding voices ; espe 

cially a Bass, and Two Ladies to lead the 1st and 2nd Trebles of Mercer's Hymnology 

Salary, Three Guineas per Quarter. Apply to Mr. Manwell, the Organist, 78 

Westbourne Park Villas, or at the Church any Friday evening at Half-past Seven 
o'clock, when he will be in attendance. 














DR. MONK’S MUSIC SCHOOL, YORK. 
R. MONK, Organist and Choir-Master of York 


J Minster, receives a few young gentlemen to reside in his house, as Students 
for the Musical Profession. He gives them instruction on the Organ and Pianoforte, 
and in Harmony and Composition ; and engages a competent Professor to teach them 
the Violin or Violoncello. The course of education consists of Daily Lessoas in one 
or other of the branches of study, and constant supervision of the practice of the 
pupils, with class-instruction in the form of Lectures ; in addition to this there are 
periodical examinations by Professors of eminence. A complete Chamber Organ in 
the house, of three manuals and pedal, presents rare facilities for practice to the 
student of an instrument usually difficult of access. It is required that each pupil be 
continued in the School fur aterm of years, the extent of which depends upon the 
degree of advancement on entering. 
Minster Yard, York. 


J EYERBEER’S “NEAR TO THEE” (Neben dir) 
Sung with such great success at Herr Schloesser's Concert (accompanied on th, 
violincello by Signor Piatti) by Herr Reichardt, is published, price 4s., by 
Doncan Davison anv Co., 244 Regent Street. 


| I GIOJA INSOLITA, Mopiur. Parri’s New Waltz’ 

sung with such distinguished success in the ** Lesson scene” of Jl Barbiere d 
Siviglia, is published with a character portrait of the celebrated Vocalist, price 3s., by 
Duncan Davison & Co., 244 Regent Street, 











Just Published, 


MA DAME R. SIDNEY PRATTEN’S New Solo for 
the Guitar, Caprice, Price 3s. Also, Mr. R. S. Prarren’s two New Fantasias 

for the Flute and Piano, from “Le Domino Noir,” ss., and Wallaces’ “ Love's 

Triumph,” 6s, At their residence, 38 Welbeck Street, Cavendish Square, W. 








FRAULEIN LIEBHART’S New and Successful Song, 
‘‘AT MORNING’S BREAK,” 
(Morgen Fenxsrer.y). 
oo with such distinguished success at the last Monday 


’opular Concert by Fraulein Liesnart, is published, price 3s., by 
Duncan Davison & Co., 244, Regent Street, W. 








Just Published, Price 10s. 6d., 
TRIO IN D MINOR 
YOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
DevicateD TO CLARA ANGELA MActrone, 
By KATE THOMPSON, 
London: Duncan Davison & Co., 244, Regent Street, W. 





LEONIE TONEL, 


(Composer oF tus Porutar “ Pearts Axp DiAMonps.”) 


‘ee MORCEAUX POUR LE PIANOFORTE. 


No. 1. * Pendant la Vaise,” Scéne ‘dramatique. Op. Price 2s. 6d. 
2. “La Coupe en Main,” Brindisi. Op. 27. Price 2s. 6d. 
3. “ Vision,” Romance Sans Paroles. Op. Price 2s, 0d. 





Composzs rar LEONIE TONEL. 
( Copyright.) 
London; Duncan Davison & Co., 244 Regent Street, W, 








ROBERT COCKS & COS 
NHW MUSIC. 


** “10D BLESS THE PRINCE OF WALES,”—We 

learn that H. R. Highness the Prince of Wales has been most graciously 
pleased to accept the composer's dedication of the above highly popular national song 
to H. R Highness. Brinley Richards’s wonderfully successful song was first intro- 
duced to the public by the great English tenor, Mr. Sims Reeves, and was received 
with an enthusiasm which was only increased On every occasion on which it was 
repeated—whole audiences rising and joining in the chorus. Perhaps no modern 
song ever enjoyed so unbounded a popularity. It is emphatically the song of the 
times, and is sung throughout the length and breadth of the land.—Vide The Globe, 
June 2nd. 


RATIS and Postage Freee—THEMATIC CATA- 


JT LOGUE of NEW VOCAL MUSIC, just issued by ROBERT COCKS and 
co. 








| i QUEEN'S CONCERT ROOMS, Hanover Square. 

—In a lucid résume of the musical events of the season, appearing in the 
“Times " of May 25, the reviewer proceeds :— 

** Benefit Concerts, among the most attractive of which were Madame Puzzi's, 
with a host of talent at the Hanover Square Rooms; Mr. Charles Salaman’s in the 
same clegant Saloons, &c., &c.”"—TZimes, May 25, 1863. 

Engagements may be made by application at the Rooms (Office, No. 4 Hanover 
Square), or to Messrs. Robert Cocks and Co., New Burlington Street, W., Music 
Publishers to her Most Gracicus Majesty the Queen, H. R. H, the Prince of Wales, 
and the Emperor Napoleon IIL. 





Mr. Charles Ball’s Duet for Soprano and Mezzo-Soprano, 


CHILDHOOD’S DREAM. 


* The music is charming, refined and original, and proves the gifted composer to be 
a sound musician.”—Reriew, 


Loxpon; ADDISON & LUCAS, 210 REGENT STREET; 
Where may be had all Mr. Cuartes Bay's Vocal Compositions. 





W. H. HOLMES'’S FOUR SACRED PIECES for the 
Pianoforte. 


“SUNDAY AT HOME;” Introducing “ Awake, my 
soul, and with the sun,” O thou that tellest good tidings to Zion,” (Afessiah) 
** How beautiful are the feet of them that preach the Gospel of Peace,” and 
Evening Hymn, “Glory to Thee my God this night.” 3s. 

“CHRISTMAS ;” Introducing “ Christians Awake,” Pas- 
toral Symphony from the Messiah (“The shepherd's playing on their pipes” 
&c.), Chorus, * For unto us a child is born,” (Messiah), and “ Lo, he comes in 
clouds descending.” 3s. 

“NEW YEAR’S EVE;” Introducing “ Hark! the vesper 
hymn is stealing,”  Adeste Fideles,” and the Sicilian mariner’s hymn.” 3s. 

“EASTER ;” Introducing Easter Hymn “ Jesus Christ is 
risen to day,” “ But thou did’st not leave his soul in hell” (Afessiah), ** Halle- 
lujah chorus," Handel. 3s. 

Donxcan Davison & Co., 244 Regent Street, W. 
Where also may be obtained:—Highland Echo, 3s.; and Selections from the 


Drawing Room of Compositions, by Eminent Composers :—No. 1. “ Inspiration,” by 
E. Wolfe, 1s.; No. 2. ** Gaiety,” by Mandel, 1s. 





Number X/I1, to appear Saturday, June 6th. Twelve Pages Quarto. 


THE LITERARY TIMES: 


3 Gritical Journal sf Modern Piterature, 
Published every SATURDAY, price ONE PENNY. 

i i LITERARY TIMES is offered to the public as a 

_ purely literary journal, in which all the principal works of the season will be 
fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read fur amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed- 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be fuund insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie, The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 





Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News 
vendors and Booksellers, 
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SYDNEY SMITH'S 
PIANOFORTE 
PIECES. 





Masaniello, Grand fantasia on 
Auber’s Opera 

La Harpe Eolienne . 

Le Jet d’Hau . 

Morning Dewdrops . 

Fairy Whispers, Nocturne 

Deuxieme Tarentelle. As, 


Gaiete de Coeur, Grand brilliant 
Waltz 


Rippling Waves 38, 
Une Nuit d’Ete 3 
Une Perle de Varsovie, Polonoise 4s. 
L'Oiseau de Paradis As, 
Feu de Joie As, 


As, 


LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 


Paris, Brussels, and Mayence: Messrs, Scuorr, 





Chappell’s Musical Magazine 


VOCAL AND PIANOFORTE MUSIC, 


EDITED BY 


EDWARD F, RIMBAULT. 


1 Thirteen Songs, by M. W. Balfe. 
2 Ten Songs, by the Hon. Mrs. Norton. 
Ten Songs, by Wallace. 
Ten Songs, by Mozart, with Italian and English Words. 
Twelve Sacred Songs, by John Barnett, George Barker, the Hon, Mrs. Norton, 
Charles Glover, &. 
Twelve Songs, by Handel. Edited by G. A. Macfarren. 
Ten Sets of Quadrilles, by Charles D’Albert, &c. 
Forty Polkas, by Charles D’Albert, Jullien, Kenig, &e. 
Fifty Valses, by D’Albert, Gugn’l, Lanner, Strauss, Labitzky, &c. 
Nine Pianoforte Pieces, by Brinley Richards. 
Six Pianoforte Pieces, by Wallace. 
2 Beethoven's Sonatas. Edited by Charles Hallé (No. 1). 
Nos. 1 and 2 of Op. 2, complete. 
Twelve Popular Duets for Soprano and Contralto Voices. 
Ten Songs, by Schubert. 
5 Eighteen of Moore's Irish Melodies. 
§ Twelve Sacred Duets. 
Nine Pianoforte Pieces, by Osborne and Lindahl. 
8 Twelve Songs by Verdi and Flotow. 
Favourite Airs from the Messiah. Arranged for the Pianoforte. 
Beethoven's Sonatas. Edited by Charles Hallé (No 2). Containing Sonatas 
No. 3 of Op. 2. and Sonata Op. 7, complete. 
Nine Pianoforte Pieces, by Ascher and Goria. 
Twenty-one Christy and Buckley Minstrel Melodies, 
3 Twenty-five Juvenile Pieces for the Pianoforte. 
Thirteen Popular Songs, by the most popular Composers. 
Sims Reeves’ Popular Songs. 
5 D'Albert’s Galops, Mazurkas, €ce. 
Five Sets of Quadrilles as Duets, by Charles D'Albert. 
28 Beethoven Sonatas. Edited by Charles Hallé (No. 3). 
Nos. 1 and 2 of Op. 10. 
9 Ten Contralto Songs, by Mrs. Arkwright, Hon. Mrs. Norton, &c. 
Beethoven Sonatas. Edited by Charles Hallé (No. 4). Containing the Sonata 
No.3 of Op. 10, and the Sonata Pathétique. 
Beethoven's Sonatas. Edited by Charles Hallé (No, 5). 
1 and 2 of Op. 14. 
Beethoven's Sonatas. Edited by Charles Hallé (No. 6). Containing Sonata Op, 
22, and Sonata Op. 26, with the celebrated Funeral March. 
3 Juvenile Vocal Album, containing Songs, Duets and Trios. 
Christmas Album of Dance Music, consisting of Quadrilles, Valses, Polkas, and 
Galops. 
Vocal Christy Minstrel Album. A New Selection. 
§ Christy Minstrel Album, for Pianoforte alone. 
Standard Dance Music, comprising 72 Country Dances, Hornpipes, Reels, Jigs, &c, 
Fashionable Dance Book, consisting of Quadrilles, Valses, Polkas, Galops 
Schottisches, &c. 
9 Christy Minstrel Song Book. A New Selection. 
Valses by D’Albert and other eminent Composers. 
Fifty Operatic Airs for the Pianoforte. 
2 One Hundred Irish Melodies for the Pianoforte. 
3 One Hundred Scotch Melodies for the Pianoforte. 


Colm ob 


Canon 


Containing Sonatas 


Containing the Sonatas 


Containing Sonatas Nos, 





The whole of the songs are printed with Pianoforte Accompaniments, 





CHAPPELL’S NEW MUSICAL ALBUMS, 


In Volumes, beautifully bound in various coloured cloth, with gold 
letters, borders, and gilt edges. Price 4s. each. 


CHAPPELL'S ENGLISH BALLAD ALBUM; containing 36 Songs by Balfe, 
Wallace, Barker, Glover, Linley, Lover, and other Popular Composers, all with 
Pianoforte Accompaniments. Price 4s., bound with gilt edges. 

CHAPPELL'S ALBUM DE DANSE for the Pianoforte; containing 10 Sets of 
Quadrilles, 50 Valses, 40 Polkas, chiefly by Charles D’Albert. Price 4s., bound with 
gilt edges. 

CHAPPELL'S SECOND ALBUM DE DANSE for the Pianoforte; containing 
Quadrilles, Valses, Polkas, Galops, Schottisches, Varsovianas, Potka- Mazurkas, 
Redowas, and French Country Dances, by Charles D'Albert, &c. Price 4s., bound 
with gilt edges. 

*,* The Two Albums de Danse comprise a complete collection of all music requisite 
to the Ball-room. 

CHAPPELL'S CHRISTY MINSTREL ALBUM; containing 52 Songs, with 
Choruses and Pianoforte Accompaniments, including ‘‘ I'm leaving thee in sorrow, 
Annie,” “Friends of my youth,” “I'm returning to thee, Annie,” ‘ Rosaline,” &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL’S SACRED VOCAL ALBUM contains 36 Songs and Duets, by 
Handel, Barnett, Glover, the Hon. Mrs. Norton, Smart, Abt, Moore, Marcello, &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL’S ITALIAN SONG BOOK;; containing 32 Italian and German 
Songs, by Verdi, Mozart, Flotow, Schubert, &c., all with English as well as the 
original Words and Pianoforte Accompaniments. Price 4s,, bound with gilt edges. 


Loypoy: CHAPPELL & CO., 49 & 60, NEW BOND STREET W, 
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NEW OPERA. 


—_———_ 


LOVH’sS TRIUMPE, 


IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS, 


ACT I. 


-~” 
° 


Overture... 

Introduction and Chorus, « Hither, hither, hasten all” 

Duet, “* My poor young friend.” Two Tenors ose 

Romanza, “Though alltoo poor, Tenor .. « 
. Romanza ’(‘Transposed) 

Chorus and Solo, * Long life to her Highness.” 

Ballet, ** Romanesca ” 

Trio, © A simple Cymon.’ ” Soprano and two Tenors 

Quartet and Chorus, ‘“ Mount and away.” Soprano, Contralto, ‘and tw 0 

Tenors ... em ove aoe one ove o = 

Aria, “‘ Patience! prudence!" Tenor ... 6 en nes sok 

Air, “* Wayward fortune.” Bass ove 


Finale, “ Help, help! eos 
ACT II. 


Introduction . ove ove 
Rondo, * I'm a "model page." Contralto es 

Trio, ‘* Welcome, welcome.” Contralto and two Basses 
Grand Scena, “ 0 rank thou hast thy shackles.” Soprano 
Air from Scena, ‘* Now, ‘tis not a vision. Soprano ... * 
Duet, *‘ As ina dream I wander.” Soprano and Tenor 
Finale, “* We are glad to see” ———? . 


” 


Part Song, “ Corin for Cleora dying ons ove 


ACT III. 


Introduction and Air, ‘I have brought my daughter.” 
Ballad, ** Those withered flowers.” Soprano... ioe 
Duo, * To the secret.” Soprano and Tenor soe ne 
Ballad, ‘ Lovely, loving, and beloved.” Bass oe ion 
» Ballad (Transposed) 
Sestetto, “In mystery shrouded” a 
Basses .. 

Recit. and Air, Nig cht, lov e, is creeping. 
Air (‘Transposed) ons 
Duet, ** Hear me, I must speak.” 
Finale, * All to the ball” 

* Separate Vocal Parts ar ¢ published. 


wre 


Bes 


Soprano on 


sao 


Bass 


Soprano, Contralto, Tenor, and three 
” Tenor ... 
22. ” Soprano and Tenor 
23. ove ose 


PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's sates arranged by W. 

Calleott, in Two Books; Solos 5s., Duets o sive 
Flute Accompaniment to each Book . 
Berger (Francesco), I Fantasia ss 
Glover (Charles W.,) ‘‘ Night, love, is “creep sing ag 
——_————_————- Gems of the Opera 
Osborne (G. A.), Fantasia 
Richards (B.), ‘* Those withered ‘flowers ” 
——_——— Fantasia ove 
8chulthes (Wilhelm), Romanesca. 
—————__———___ Intermezzo 
Trekell (J. Theodore ), Fant: isia 
“Lovely, loving, ‘and helov ed” 
——_—__——_——_— * Night, love, is creeping”... ‘e 
Quadrille, * Love's Triumph,” arranged by C. Coote (Iilustrated ) 
Valse, ditto ditto (Illustrated) 
Galop, ditto ditto (Illustrated) 
The Page Polka, ditto — pnaaaaaa 
Grand Selection for Military Band, by C. Godfrey, Senr. 
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ADDISON AND LUCAS, 210 REGENT STREET, W. 


ARIE D’ANNETTA’S NEW DANCE Mt 
Characteristically Illustrated. 
ne The Lily of the Thames Quadrille,” with cornet accompaniment 
“ What Next Quadrilles " (Robin’ s Last), with cornet ace ompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
*- The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


London: Duncan Davison & Co., 244 Regent Strect, W. 
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AUGUSTUS GREVILLE’S NEW 


THEY MET. 


MR. 


JHEN FIRST 
sung by all the leading vocalists. 
one of the most elegant and refined compositicns of th 


JEWELL & Co. 104 Great Russell Street, British Museum. 


Price 6d, 


1 day. 
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| Favourite Airs from Balfe’s Opera, The Armourer of ae arranged by W. 
| Flute Accompanime nt to each Book 


| Benedict (Jules), Grand Fantasia . . 
| Farmer (Henry), Gems of the Opera: 6 Nos. 


| Kuhe (W.), I 


| Osborne (G. A.), Fantasia . i 
| Richards (Brinley), Oh, love is like a reed bent low” . 


} Galop 
| Polka 


| H. Houmas. 3s. 


NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS, 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guinen and a Half. 





ACT I. 


Introduction and Chorus, “ Our gentle Sovereign" ° . 
March Chorus, “Hark, yonder swelling strain” . F ° 
Recit. and Cavatina, “ Cheerful calm content. " Soprano ° 
Chorus of Nobles, ‘* Gaily and swiftly”. . 
Air and Chorus, “The day on which this man she weds.” Bass 
. Cavatina, Oh, would that my heart.” Soprano. . . 
Jallad, ‘In the desert waste of life.” Tenor . : ° 
Duct, “ Were all the earth’s vast treasures hid.” Soprano and Tenor 
arearolle, “A flow’r is beauty by fairy hands planted.” Baritone 
Duet, “An! by the rood, the joke is good.” Baritone and Bass 
. Duettino, * To wed the Susbens - 
Duct and Finale . ° ° . e . . 


ACT II. 


Hunting Chorus, * Dames and gallants” . 
Duet, ** Vast as the ocean.” Soprano and Baritone 
dallad, “Truth and Duty.” Bass . . 
Aria, “Tis revenge.” Soprano 

Sallad, ‘* There’s one who reared me, loved me. 
: rio. Two Sopranos and Tenor. . 
Gipsy dance. ° ° 
Cavatina, “ What joy to listen.” Baritone 
Finale . ° . . . 


ACT III. 
Aria (Jailor’s song), ** He who bears the prison keys." Bass. 
Ballad, ** Oh, love, thou art like a reed bent low.” Tenor e 
Invocation, ** Oh, heavenly pow'r.” Soprano . ° e 
Quartet and Duet, “’T was not in vain” ° . ° 
Duet, ** Once more my heart awakes to bliss.” Tenor and Soprano 
Finale. ° ° . . . . . . 
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H. Callcott, in Two Books; Solos, 5s.; Duets . ° 


Berger (Fraucesco)—the Jailor’s song— Jingle =ja angle” 


KOO oe 


Glover (Charles W.), ‘Oh, love is like a reed bent low 
Fantasia . . . . 


Trekell (J. Theodore), Fantasia . . 
Qu: udrille, arranged by C, Coote, (Itlustrated) 

ditto 
ditto 
ditto 


Valse 
ditto 
ditto 
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H. HOLMES’ NEW PIANOFORTE COMPOSITIONS. 


NHRISTMAS.  Penste for the Pianoforte, by W. H. 
J) HOLMES. Price 3s. Denxcan Davison & Co., 244, Regent Street. Also, 
“NEW YE ARS EVE,” “EASTER,” and “SUNDAY ATT HOME,” by W. 


W. 





NEW SONGS BY MRS, MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Laneashire Musica! Circulating 
Library, 91 Fishergate , Preston ; and all Music Sellers. 





Just Published, Price 3s. 


“MARY OF THE GLEN,” 
SONG. 
The Poetry by WELLINGION GUERNSEY. 
Dedicated to the Ifon. Ranpo_tpu Stewart, 
The Music by H. T. TILLYARD. 
London; Dunvan Davison & Co. 244, Regent Street, W. 
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